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Metro•Scene
ATWOOD’S TAVERN

Cambridge, MA. 
(617) 864-2792

8/8- Duke Levine Band
8/10- Strangers By Accident; Mnemonist
8/12- Vapors Of Morphine
8/13- William Wild; Corey Kilgannon
8/17- The Reverend Shawn Amos
8/19- The Silks
8/23- Elijah Ocean
8/25- Tim Gearan Band; Eternals
8/27- Sarah Swain & The Oh Boys; The Revelers 10pm
8/30- Shannon McNally
8/31- Buckley; Muddy Ruckus

BERKLEE PERFORMANCE CENTER
Boston, MA.

(617) 747-2261

8/1- The Collectibles; The Scott Tarulli Project
8/2- Songwriting Showcase
8/7- Vocal Night
8/10- Instrumental Showcase
8/14- Burning Beauty w/Tomo Fujita and Neal Iztler
8/15- Peter Bernstein Trio
8/17- Joe Stump Band

BREAKAWAY
Danvers, MA. 
(978) 774-7270

8/1- Open Mic with Brian Maes
8/3- Mystic River Duo; Country Line Dancing with 
Michelle Jackson
8/4- Cold as Ice (Foreigner Tribute); 80’s Reunion; 
Karaoke with Kimba
8/5- Musical Bingo; Slush Puppies
8/6- The Jimmy Allen Band; Karaoke with Kimba
8/8- Open Mic with Brian Maes
8/9- Cornhole Tournament
8/10- Venus Mars Duo; Country Line Dancing
8/11- Ultimate Soul;  Musical Bingo
8/12- Wildfire
8/13- The Jimmy Allen Band; Karaoke with Kimba
8/15- Open Mic with Brian Maes
8/16- Cornhole Tournament
8/17- Mystical Magic Duo; Country Line Dancing
8/18- Vinyl Groove; Karaoke with Kimba
8/19- Musical Bingo; Tangerine
8/20- The Jimmy Allen Band; Karaoke with Kimba
8/22- Open Mic with Brian Maes
8/23- Cornhole Tournament
8/24- Project 2 Duo; Country Line Dancing
8/25- Red Square; Karaoke with Kimba
8/26- Musical Bingo; Tigerlily
8/28- The Jimmy Allen Band; Karaoke with Kimba
8/31- Lee Hawkins

BLUE HILLS BANK PAVILION
Boston, MA.

(617) 728-1600

8/2- Belle and Sebastian; Andrew Bird
8/4- Alabama Shakes
8/5- Rebelution
8/6- The All-American Rejects
8/7- Die Antwoord
8/9- Everybody’s Tour
8/11- Gov’t Mule
8/12- Joe Bonamassa
8/14- John Mellencamp
8/15- Goo Goo Dolls; Phillip Phillips

 
BLUE OCEAN MUSIC HALL

Salisbury Beach, MA.
(978) 462-5888

8/4- Phil Vassar
8/9- A Tribute to ABBA
8/10 & 11- Southside Johnny & the Asbury Jukes; 
Vance Gilbert
8/17- Donavon Frankenreiter; Matt Grundy
8/18- Little River Band
8/20- Delta Rae; Lauren Jenkins; Kabaka Pyramid
8/25- The Machine
8/27- Etana

BRIGHTON MUSIC HALL
Allston, MA. 

(617) 779-0140

8/3- Marty Friedman; Scale the Summit
8/4- The Rocket Summer; Active Bird Community
8/6- PIG; Julien-K; Ghostfeeder
8/10- God Street Wine
8/11- Lo Tom; TW Walsh
8/16- Jay Prince
8/27- The Dustbowl Revival; Town Meeting
8/18- Anathema
8/19- Mark Lanegan Band; Duke Garwood; Lyenn
8/20- Jason Richardson; Stolas; The Reign of Kindo
8/22- In the Valley Below; Flagship
8/23- The London Souls; Con Brio
8/24- Vérité; Tigertown
8/25- The Cool Kids
8/26- Etana
8/27- Haken; Sithu Aye
8/30- Marduk; Abysmal Dawn; Incantation

BULL RUN RESTAURANT
Shirley, MA.

(978) 425-4311

8/4- Jerry Garcia Birthday Bash w/Deadbeat
8/6- Big Sam’s Funky Nation
8/10- Bob Marley - Comedy
8/11- Janiva Magness Band
8/12- The Corvettes Doo Wop Revue

8/17- Felix Cavaliere’s Rascals
8/18- Gary Hoey
8/24- Davina & the Vagabonds
8/25- Jarekus Singleton
8/31- Marcia Ball

CAPE COD MELODY TENT
Hyannis, MA.

(508) 775-5630

8/2- Chicago
8/4- Comedian Jeff Ross
8/5- Lee Brice
8/6- Tower of Power; Average White Band
8/8- ABBA The Concert
8/9- Joe Bonamassa
8/10- Buddy Guy
8/11- Cinderella; Ralphie May
8/13- The Beach Boys
8/16- Three Dog Night & America
8/17- Jim Breuer
8/18- Taj Mahal & Keb’ Mo’ Band; Jontavious Willis
8/19- Chris Botti
8/20- Martina McBride
8/21- Lynyrd Skynyrd; Sam Grow
8/23- Hope Music Festival
8/24- Jake Owen; Todd O’Neill
8/25- The Temptations & The Four Tops
8/27- Bill Burr

CLUB CASINO BALLROOM
Hampton Beach, N.H.

(603) 929-4100

8/2- Tower of Power; Cara Brindisi
8/4- Lifehouse & Switchfoot; Brynn Elliott
8/5- The Magpie Salute featuring Rich Robinson, Marc 
Ford & Sven Pipien of The Black Crowes
8/6- Lee Brice; Lewis Brice
8/9- Ted Nugent
8/10- The Beach Boys
8/11- Get the Led Out
8/12- Comedian Ron White
8/13- Lettuce
8/16- Tesla; The Cringe; Voices of Extreme
8/17- Hunter Hayes; Levi Hummon
8/18- Brian Regan
8/19- Justin Moore
8/20- Lucinda Williams and Buick 6
8/23- moe; Railroad Earth
8/25- Gary Clark Jr; Michael Kiwanuka
8/26- Extreme; Barry Goudreau’s Engine Room
8/27- Comedian Norm Macdonald
8/30- Comedian Bill Burr

CHAN’S
Woonsocket, R.I.

(401) 765-1900

8/3- Albert Castiglia

8/5- Bucky Lewis
8/11- Monster Mike Welch and Michael Ledbetter
8/12- Kim Marcoux
8/18- Honey Island Swamp Band

GREEN HARBOR ROOTS FESTIVAL
Marshfield Fairgrounds, MA.

(781) 834-6629

8/20- Aldous Collins Band; Mighty Mystic; JSN & The 
Naya Rockers; Milk & Bones; Steve Tobias Band; The 
Rampage Trio

HOUSE OF BLUES
Boston, MA. 

(888) 693-BLUE

8/2- The Shins
8/5- Farruko
8/6- Khalid: The American Teen Tour
8/9- Lifehouse; Switchfoot
8/11- Bush
8/12- August Alsina
8/13- Streetlight Manifesto
8/17- Pepper & Tribal Seeds
8/19- Chris Robinson Brotherhood
8/20- Sabrina Carpenter
8/23- Ninja Sex Party

IRON HORSE MUSIC HALL
Northampton, MA.

(413) 584-0610
8/3- Junior Brown; The ‘61 Ramblers
8/5- Christine Ohlman and Rebel Montez; Stewart 
James & The Memphis Flyers; Shakedown-Grateful 
Dead Tribute
8/10- The Soul Rebels
8/14- Andy McKee
8/17- Guitar Legend Dick Dale; SPF-4
8/19- The Screaming Hearts; The Moon Chasers
8/20- Marshall Crenshaw y Los Straitjackets 
8/22- Stick Men Prog Noir: King Crimson’s Tony Levin, 
Pat Mastellotto, Markus Reuter
8/23- BeauSoleil avec Michael Doucet
8/24- Davy Knowles
8/25- Samirah Evans & Her Handsome Devils
8/26- Kiss The Sky: The Jimi Hendrix re-Experience
8/27- The Secret Sisters

LOWELL SUMMER MUSIC SERIES
Boarding House Park, Lowell, MA

(978) 970-5200

8/4- Amos Lee; Bailen
8/6- Dawes
8/12- Lyle Lovett and His Large Band
8/18- Buddy Guy; Quinn Sullivan
8/19- David Grisman Sextet; Honeysuckle
8/20- Stephen Stills and Judy Collins; Bhi Bhiman

www.MISCFIX.com

MUSICAL INSTRUMENT
SERVICE CENTER
4 Haviland Street • Boston

(617) 247-0525

We repair: Guitars, Amps, Keyboards, Effects, Stereos, 
VCR/DVD players, D.J. Gear, Recorders & more!

MISC
You Break...

We 
Fix!

Across from 
Berklee College
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Billerica, MA. 01821
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8/26- Classic Albums Live: Sgt. Pepper
8/31- Bruce Hornsby & The Noisemakers

MAIN STREETS MARKET & CAFE
Downtown Concord, MA.

(978) 369-9948

8/1- Tom Langlais open mic
8/3- Seth Connelly Band
8/4- Transistor Band
8/5- David Whitford Band
8/7- Ellen Schmidt’s open mic
8/8- Silverlock  open Mic
8/9- Lauren and Jackie
8/10- Carolyn Waters and Band
8/11- Beale Street Band; Ed Langille & Friends
8/12- Becky and the Swinging Bards
8/15- Tom Langlais open mic
8/17- Lenny Solomon Band
8/18- Working Man’s Band and featires tba
8/19- The Biscuit Rollers
8/22- Silverlock open mic
8/23- Al Cath
8/24- Juliet and the Lonesome Rodeos
8/25- tba
8/26- The Meanees
8/28- Ellen Schmidt’s open mic
8/29- Bruce Marshall open mic
8/31- Lori Zirkoff Band

NORTH RIVER BLUES FESTIVAL
Marshfield Fairgrounds, MA.

(781) 834-6629

8/26- Walter Trout; Davy Knowles; Mission of Blues; Ricky 
King Russell & The Cadillac Horns; Bees Deluxe; Gretchen 
Bostrom Band
8/27- John Nemeth & The Rhythm Room Horns; Laith 
Al-Saadi; Sam Gentile & Basic Black; Chris Fitz; Tim 
Gartland; Bag Full of Blues

PARADISE ROCK CLUB
Boston, MA. 

(617) 562-8800

8/1- Mura Masa; Kučka
8/2- Melvins; Spotlights
8/5- Frankie Ballard
8/8- Poptone
8/9- Michelle Branch; Haerts
8/10- Joshua Radin & Rachael Yamagata;  Brandon 
Jenner
8/18- Delta Rae; Lauren Jenkins
8/19- Playboi Carti

THE REGATTABAR 
@ The Charles Hotel

Cambridge, MA.
(617) 492-2327

8/12- Andy McKee
8/13- JoJo & The Pinecones
8/17- Mika & Richard Stoltzman Duo CD Release
8/20- Elizabeth Mitchell
8/26- Lauren Henderson Quartet

SCULLER’S JAZZ CLUB
Boston, MA. 

(866) 777-8932

8/10- Rene Marie
8/12- Shows at 8pm
8/17- Andrea Brachfeld
8/18- B.J. Jansen Common Ground
8/25- Joyce Moreno
8/26- Marquis Hill Blacktet

THUNDER ROAD ROCK ‘N ROLL BISTRO
Somerville, MA 02143

(617) 776-7623

8/2- Bearly Dead  (Grateful Dead tribute)
8/3- Mad Yonder
8/5- Kofi Baker’s Cream Experience
8/10- Dead Trains; Ian Cat & The Crimsons; The Knock 
Ups; Surprise Party
8/12- Squeezebox Stompers
8/16- Bearly Dead
8/17- Zod; The Edd; Swimmer
8/18- Seth Rosenbloom
8/19- Soul Sister Review: The Dirty Dottys, Sarah 
Blacker & New England Groove Association, Abbie 
Barrett & The Last Date
8/24- Scott H. Biram; Gallows Bound
8/25- Laith Al-Saadi 
8/26- The Doubleclicks

WILBUR THEATER
Boston, MA.

(617) 248-9700

8/3- The Magpie Salute
8/6- Happy Together Tour
8/9- Gordon Lightfoot
8/10- Get the Led Out
8/11- Comic Hypnotist Frank Santos Jr.
8/17- Stand-Up To Hunger
8/18- The Wall Live Extravaganza
8/20- Chris Isaak
8/24- The Neal Morse Band
8/26- Lil Yachty
8/27- The Second City

WORCESTER PALLADIUM
Worcester, MA. 01608

(508) 797-9696

8/10- Chris Webby; Justina; Bizzare of D12
8/11- Social Distortion; Jade Jackson
8/16- Wage War; Gideon; Varials; Of Nations; Kingsmen
8/24- Cult of Luna with Julie Christmas

XFINITY CENTER
Mansfield, MA.
(508) 339-2331

8/4- OneRepublic
8/5- Brad Paisley
8/12- Lady Antebellum
8/19- Jimmy Buffett & the Coral Reefer Band
8/27- Deep Purple & Alice Cooper 
8/28- Green Day

112 Wallace Road, Bedford, N.H. 03101
603-488-1912

www.GuitarVaultUSA.com/Metro

The Largest Selection
of PRS Guitars 
in New England

See our listing in the classifieds

NO SALES TAX!

HOURS
Monday to Thursday

10am to 7pm
Friday & Saturday

10am to 5pm



Chris Elliott
by Brian M. Owens

     Singer-songwriter-guitarist Chris Elliott is a 
wordsmith of the highest order. With an innate 
ability to turn a simple word or phrase into a 
thought provoking puzzle, it’s no surprise that 
the well known musician is on the staff of the 
International Language Institute of Massachusetts 
in Northampton, MA. His love for words and his 
simmering musical prowess makes him a mighty 
musical mensch indeed.
     Riding the wave of his latest album, the self 
titled offering captures Elliott’s brilliant prose and 
musical ingenuity in all it’s glory. But don’t take my 
word for it. Experience it for yourself. You won’t 
be sorry...

METRONOME: Your new album is joyously 
clever. How long did it take to write the songs?
     Chris: In most cases, many years to reach a 
final version, and seldom less than months. When 
I have an idea for a song that fires me up, I’ll revise 
for however long it takes to perfect it. I’ll discard 
completed drafts entirely, weigh every word 
choice, even debate a “the” or “a.”  In a moment of 
inspiration, a first draft may come together quickly, 
but then months or years of revision may go by 
before I’m happy. Other times I’ll carry a notion 
for a song in the back of my mind for years until 
the missing piece or right arrangement suddenly 
comes to me, and it all comes together organically. 
Patience is key. 
     On this album, the oldest songs, like “Cinderella’s 
Midnight Surprise,” “Cheat on You,” and “Star 
Trek, Star Wars, and the Holy Bible” are over 
twenty years old, dating back to early drafts on 
demo tapes. These earlier versions have extra 
verses, different lines, different arrangements—but 
the same basic gist. I don’t like recording until 
performing the song in front of an audience for a 
reality check. This is part of the revision process 
to get a feel for what works and what doesn’t.
     Other songs cannibalize previous incarnations. 
For example, “Round Like an Orange”  arose from 
the ashes of “Point of View,” which I recorded on 
an old out of print CD called, coincidentally, Round 
Like an Orange. Both of these songs grew out the 
traditional ballad “Jim Jones” and the magical 
realist imagery of One Hundred Years of Solitude. 
     There are exceptions to my practice of obsessive 
revision. “Sleepwalkin’” was written and recorded 
in less than a day. It was inspired by a series of 
photographs by my friend Maya Krinsky depicting 
junk and detritus, plus a conversation about how 
people join cults to escape the somnambulance of 
daily life. Later I added the clip from Night of the 
Living Dead, which is dear to my heart. I grew up 
on Romero movies.
METRONOME: Did you know going in to the 
album that you were going to handle a bulk of 
the instrumentation and vocals yourself?
     Absolutely, except for Lisa’s vocals on a couple 
tracks. I like doing everything myself. I’m an only 
child. If I don’t know an instrument or production 
technique, I’ll learn it myself, my own way. If it’s 
not perfect, it will be different, and that’s more 
important. 
     Part of the fun is composing, performing, and 

recording every note, and doing so under DIY 
constraints—using simple gear, limited resources, 
and a handful of instruments. I get fired up and 
feel comfortable faced by limited options, not 
overwhelming possibilities. I like toiling over a 
dozen mixes of the same track like I do a dozen 
drafts of the same song.  
     Also, to my taste, I don’t like the aesthetic of solo 
artists bringing in hired guns to lay down virtuoso 
overdubs. I’ve heard many generic, overproduced 
albums by otherwise interesting, idiosyncratic 
artists whose songs and solo performances can 
speak for themselves. The point of recording is to 

create fleshed-out, crafted versions that are true 
to the core of the song and devoid of distracting, 
extraneous elements. It’s all about the song.  
METRONOME: How long did it take to record 
the CD?
     On and off for 8 or so years, while also recording 
Austin & Elliott’s Cradle & Crow. Plus, my hard 
drive is full of other songs for future collections, 
as well as outtakes and alternative versions. I’m so 
thankful technology allows us to make and record 
music at home. Gone are the days of flushing away 
weeks of wages in an hourly studio, making do 
with takes and mixes as time and money run out.  
Now for a fraction of the cost, we can DIY till the 
cows come home, exercising total artistic control, 
recording live whenever the spirit moves us. 
METRONOME: What medium did you use to 

record the tracks?
     An old MacBook—from back when they were 
white—hooked up to a 4-channel Motu Traveler 
preamp/board running Audiodesk, which is a 
solid ProTools knock-off with a decent suite of 
effects and compression choices, and a clutch 
of Rode NT-1A mics. Mixed and mastered 24-bit. 
Hats off to Tom at Thomas Eaton Recording for 
recommending this set-up. It’s all I know and all 
I need. 
METRONOME: What instruments do you play 
on the record?
     Electric and acoustic guitars, plus the same 

bass, 6-string banjo, hand drum, and kick drum 
that Lisa Austin uses in our duo. On top of that, a 
selection of public domain samples I hunted down 
and tweaked, plus a couple of drum beats I bought 
from a royalty-free service. My acoustic guitar is 
the best thing I own. It was made by luthier Alan 
Carruth. Check out his instruments. 
METRONOME: Did you have definitive ideas 
for how each song would sound before the 
recording process or did they evolve as you 
went along?
     Once I start recording, I have a strong sense of 
the sonic template in mind. I write and arrange all 
my songs for solo acoustic guitar. When recording, 
my goal is to produce a fleshed-out realization 
of the solo arrangement. In the studio, if I add 
instrumentation or production touches, I follow 

the original blueprint of how the song sounds and 
feels solo and, importantly, what the songs means. 
     So, by the time I record, I’ve settled on the 
sonic character—things like key, tempo, and chord 
voicings, plus attitude, vibe, or feel–and then the 
details of overdubs or production touches may 
evolve as I add to and subtract from the mix. There 
isn’t much you hear in the final recorded track that’s 
not suggested or implied in the solo arrangement. 
Like Ragu spaghetti sauce, “It’s in there.” 
METRONOME: How does the songwriting 
process work for you? Personal? Observational? 
Completely off the wall?
     Tough question. I like all three choices you give. 
So yes. All three. At once. I try to write songs that 
are different, sound fresh, and don’t waste the 
listener’s time. I work on having an interesting 
point of view, strong hooks, vivid language, and 
a timeless quality. The ideal is to compress your 
best ideas into little three or four minute nuggets.
     However, if I had to choose, I’d say observer. 
As an only child, I’m accustomed to looking at the 
world from the outside in, so in that sense, I’m an 
observer, thinking to myself, “Well, look over there, 
that’s crazy!”  or “Alas, behold the folly of man.” 
Still, without a personal connection, I won’t find the 
fire in my belly to write about what I observe,  or 
I won’t have a point of view worth elaborating on 
in song. In terms of “off the wall,” I get ideas any 
place, any time, from songs, books, conversations, 
silent musing. You never know what borrowed line, 
odd image, or sudden conjured turn of phrase will 
seize your imagination. 
METRONOME: How many albums do you have 
to your credit?
      My other in-print solo record is 2004’s Satellite, 
UFO, Jet Place, and Star. This pre-dates me having 
a home studio, so it’s recorded at Mixed Emotions 
Music with a host of friends and guest musicians. 
Before that, I sold CD-Rs like Round Like an 
Orange and Voice, Guitar, and Ten Good Songs 
recorded with Steve Freidman, and a demo tape 
with Steve Rapson. 
     Austin & Elliott put out Cradle and Crow in 
2016. Another spare, acoustic CD came 13 Songs 
Plus out in 2005ish—different versions came out 
in CD-R, so the dates vary. Most of this music is 
available on Bandcamp, Spotify, CD Baby and 
other usual suspect.  Our EP Truth That Hurts is a 
full-band production produced by Lorne Entress; 
physical copies are long out of print, but it’s 
available digitally. 
METRONOME: Who are some of your musical 
influence?
     When I first started writing songs, it was Bob 
Dylan and related singer-songwriters: John Prine, 
Randy Newman, Bruce Springsteen, Dan Bern, 
Loudon Wainwright III, Robyn Hitchcock and 
Johnny Cash. Since then, my favorites include 
Todd Snider, Low, the Handsome Family, the 
Decembrists, Tom Waits, Gillian Welch, Patty 
Griffin, James McMurtry, the Violent Femmes, and 
many others. 
     For blues, guys like Blind Willie McTell, Blind 
Willie Johnson and Son House had a huge impact. 
Besides Americana, indie rock in the late and 
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early 90s, like Pixies, REM, Bauhaus, the Cure, 
the Connells, King Missile, plus some reggae and 
soul—all this moved me. I suppose much of this 
is to be expected from a guy in my generation. 
     In addition, I’m also into metal and prog-rock. 
The first records I ever bought were a 45 single 
of AC/DC, “Back in Black” and a 45 of the Bee 
Gees, “Stayin’ Alive.” To my still-forming brain, 
they were equally rad. Do a mash-up of “Back in 
Black” and “Stayin’ Alive” right now in your head. 
It totally works. Both have a driving, bad-ass minor 
key groove. 
     If I had to choose two albums that lay the 
foundation for this and future solo records it 
would be Freewheelin’ Bob Dylan and I Often 
Dream of Trains or Eye by Robyn Hitchcock. 
Dylan’s “Master’s of War” showed me how folk 
music could be dark, driving, and bad-ass, and 
“Talking World War III Blues” showed me how folk 
music humor didn’t have to be corny and tepid, 
but satirically edgy, philosophical and cutting. 
Robyn Hitchcock, with his combination of humor, 
weirdness, sentimentality, and his mixing of 
pop, rock, psychedelic, folk and even a Capella, 
showed me how a solo record could create its 
own unique world, complete unto itself, diverse, 
whimsical, outside of trend and time. So those two 
songwriters taught me breadth and depth. 
     Randy Newman taught me concision -- editing 
songs down to the essential core and leaving 
things unsaid. His songs can imply so much with 
a handful of simple lines. Like the old saying about 
how what matters isn’t the notes you play, but the 
notes you don’t play. Same goes with words. 
     Because I spend creative time with singer/
songwriter folk, in my downtime as a music fan and 
record collector, I tend to delve into other genres. 
I listen to 70’s prog like King Crimson, Rush, Eloy, 
and Italian groups like Le Orme and Banco, as 
well as metal of all vintage, from 1980s thrash 
to the contemporary underground. A few names 
for the curious: Voivod, Baroness, Yob, Opeth, 
Electric Wizard, Dark Tranquillity, Trouble, Clutch. 
Finally, thanks to a series of lecture by the Teaching 
Company, about 6 years ago I got into classical 
music, especially Beethoven and Haydn.  All of this 
music seeps into my own. My house is overflowing 
with CDs and vinyl. In fact, I may have a problem. 
     I’d be remiss not to mention a few literary heroes 
too: bleeding heart cynics like Vonnegut and 
George Saunders; witty poets like Thomas Lux; 
surrealistic poets like James Tate; horror/Weird/
SF writers like Lovecraft, Thomas Ligotti, Jeff 
Vandermeer, James Tiptree/Alice Sheldon; classics 

like Kafka and Swift. The essays of David Foster 
Wallace, though I’d be a poseur to pretend I’ve 
yet to muster the fortitude to tackle Infinite Jest.
METRONOME: Who else played on the album 
with you?
     Lisa sang a few back-ups. Otherwise, just me, 
for better or worse.
METRONOME: Your songs are sinfully quirky. 
How do you come up with the ideas that fuel 
the prose?
     Ha, “sinfully quirky.” Sounds like marketing for 
decadent, but peculiar chocolate. What can I say? 
All of us are born sinners, but only some of us are 
born strange?  I’m left-handed, and pretty much 
on the left in every other respect too?
     I’m inspired by the folk revival notion of the 
singer/songwriter as “a lone guitar and point of 
view.” To pinpoint where my ideas come from, I’d 
have to map out the points of intersection of my life 
as an only child who got bullied and grew up to be 
an aspiring wordsmith with a music collection that 
consists of Americana, metal, prog, and comedy.
METRONOME: What made you throw in sound 
bytes on the CD from TV shows and the like?
     The idea comes from hip hop artists like 
BDP/KRS-One, Ice Cube, and Public Enemy. In 
particular, I get a kick out of how certain tracks of 
theirs juxtapose ironic, even goofy spoken samples 
with the gravity of the social criticism, slamming 
beats, and intricate wordplay. For instance, check 
out the clips scattered across BDP’s By All Means 
Necessary (“I’m a philosopher…I think very 
deeply”) and Sex and Violence (“Feeling laid back 
and mellow”). A great example: at the beginning of 
Ice Cube’s “Bird in the Hand” on Death Certificate, 
a chirpy cartoon bird says, “I was just cleaning out 
my nest, and I found an old book of my poetry,” 
and then Ice Cube launches into a cutting, socially 
conscious rap about guns and poverty. I love that 
texture. Besides hip hop, I’m quite taken with how 
Steven Wilson incorporated sound bytes into early 
Porcupine Tree, my favorite modern prog band. 
METRONOME: “Jesus My Son” is brilliant. What 
inspired that tune?
     I don’t remember exactly, except that I’m 
prone to mull over themes of religion and a fallen 
world, as do many of my favorite comedians 
and songwriters. As with many other songs, for 
years I carried around the idea of God having a 
concerned sit-down with his Only Son. As with 
many of my satirical songs, early drafts were more 
jokey, and over time it grew more deadpan and 
poignant as I widdled it down to the core irony and 
bedrock emotion. After attempting several different 

arrangements, one day the current one cut through 
the clutter, simple like a knife. 
METRONOME: Was “Home For The Holidays” 
taken from your personal diary?
That’s a good example of how the observational 
and personal intersect. Half is based on personal 
experience, the rest invented from observation or 
exaggerated for comic effect. On a personal note, 
the line calling out the passive/aggressiveness of 
carnivores against vegetarians definitely comes 
from my life; Lisa’s vegan, and I’m kind of, almost 
there. Carnivores often complain that vegans 
are shrill ideologues, but in my experience most 
vegans mind their own business; on the contrary, 
if anybody’s shrill, it’s the meat-eaters who more 
often get in your face, make little comments, act 
weirdly defensive, smirk.  
     By the way, the hook line, “Jesus was a lamb/
lambs get slaughtered” is played for laughs here; 
I also appropriated that line for a darker, grimmer 
context for an Austin & Elliott tune of that name. 
METRONOME: “Procreation Song” was stark 
and to the point? How did you come up with 
that tune?
     You might laugh, but that song is partially 
inspired by “Procreation of the Wicked” by Celtic 
Frost, which sports the raddest doom riff this 
side of Sabbath. That, and misanthropic stand-
up from Bill Hicks and George Carlin, SF books, 
my own ambivalence about the future of our 
species on this planet, and old folk songs that 
subversively question call the verities of family 
life. The lyrics came together relatively quickly, 
almost cathartically, but I’m always changing the 
riff. It’s like a blues song in that the words could 
fit endlessly varied arrangements. For the album, 
one day I tuned the low E down to A and started 
pretending I was Tony Iommi. The only time I ever 
played it out was with Lisa and my friend Josh 
Owsley on upright bass at a gig going by the 
name Harbinger (with an umlaut). That time the 
riff was different, with the E tuned down to C. The 
lick sounded a little like Billy Squire’s, “Everybody 
Wants You,” but twisted and metal-y.  
     I also recorded a version with extensive 
sampling of an Alan Lomax field recording of a 
chain gang song called “Early in the Mornin’” by 
Parchman Farm prisoners. I’ve tried to contact 
Rounder Records for permission to use this and 
other Lomax recordings on future CDs, but thus 
far in vain. So if you’re out there Rounder—have 
your people reach out to my people (my people 
being me).
METRONOME: “Cheat On You” was hilarious 

and my favorite song. What prompted that one?
     Not sure what prompted it. Johnny Cash meets 
the funny songwriters that influence me. An early 
version without the last verse is on a 1996 demo 
tape. I still remember submitting it to WERS to 
book an in-studio interview. When I called to follow 
up, the person booking balked, saying, “Your voice 
and guitar playing is fine, but I’m not sure I’m 
comfortable with the content.” To be fair, that early 
version may not have worked as well—the attitude 
of the singer may have been more obnoxious and 
less comical. In fact, I played the song out live a 
couple years before realizing how much stronger 
the song would be with a killer, OTT finale. Duh. 
Then it came to me, “If it’s a ménage a tois/you’re 
not invited, ha ha ha.” 
     Well, you say it’s hilarious, but it depends. 
Years ago I sang it at a comedy open mic at the 
Lizard Lounge. Nobody laughed. Maybe one 
titter. That was eye-opening. I learned that what 
works in the context of a musical performance 
may not necessarily work in a comedy context. 
After bombing, I remember commenting to a local 
comic who I knew from the Passim open mic, 
“That went great, except nobody laughed,” and 
we talked about how stand-up comedy songs are 
different from clever folk songs. You don’t make a 
comedy audience roar with unbridled laughter by 
rhyming “floozy” with “Jacuzzi.” Now, after loving 
Tenacious D and Flight of the Concords, I get it. 
Those songs are hilarious in a comedy show way, 
not a funny folk song way.
METRONOME: How often do you play live?
     We aim for 2 to 3 times a month, sometimes 
more, sometimes less. To find out about shows, 
sign up for our newsletter at austinandelliott.com.
METRONOME: Are you having a CD release 
show for this album?
     Maybe eventually, but really, every show is a 
release show. Every day I’m releasing my music, 
is the way is see it. 
METRONOME: Tell us about your duo,  Austin 
& Elliott. Is that your primary group?
     Yes. Lisa and I sing songs about love gone 
wrong and death done right. I write most of that 
material too. It’s less satirical, darker and more 
emotional, but still narrative, reflecting the same 
dark, irreverent sensibility. 
METRONOME: Where can people go to find out 
more about you on the internet?
     They can go to the web sites: www.
austinandelliott.com, christopherthomaselliott.
com or the Facebook pages for Chris Elliott Songs 
and Austin & Elliott.
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Top 5 for 
August 2017

(In NO Particular Order)

• Bobby Rush
• Eric Bibb
• Noelle MIcarelli
• Barry Godreau’s Engine Room
• TajMo
_____________________________
ERIC BIBB
MIGRATION BLUES
15-SONG CD

• REFUGEE MOAN
• DELTA GETAWAY
• DIEGO’S BLUES
• PRAYIN’ FOR SHORE
• MIGRATION BLUES
• FOUR YEARS, NO RAIN
• WE HAD TO MOVE
• MASTERS OF WAR
• BROTHERLY LOVE
• LA VIE C’EST COMME UN OIGNON
• WITH A DOLLA IN MY POCKET

• THIS LAND IS YOUR LAND
• POSTCARD FROM BOOKER
• BLACKTOP
• MORNIN’ TRAIN

     Eric Bibb is one of this generations 
finest practitioners of country blues. With 
36 albums to his credit, it’s unfortunate 
that most American blues fans still don’t 
recognize his name. That’s no fault of Bibb’s 
however has he moved to Europe in 1970 
and currently lives in Finland. As a bluesman 
he followed a path that suited his work and 
lifestyle much like Luther Allison and Walter 
Trout did.
     On Bibb’s latest beautifully crafted 
masterpiece, Migration Blues,  the master 
singer and guitarist pours listeners fifteen 
soul-stirring songs filled with emotive vocals 
and magnificent guitar work. In the foreword 
of his liner notes, Bibb explains that the 
album was inspired by the world’s refugee 
crisis  and “encourages us all to keep our 
minds and hearts wide open to the ongoing 
plight of refugees everywhere.”
     Bibb is accompanied by the subtle 
brilliance of Michael Jerome Brown on 
guitars, vocals, banjos, mandolin & triangle, 
J.J. Milteau on harmonicas, Olle Linder on 

drums, percussion & bass, and Ulrika Bibb 
on vocals on the song “Mornin’ Train.”
     If you’re familiar with Eric Bibb’s music, 
Migration Blues is a must have for your 
collection. If you’re discovering Bibb for 
the first time, this is the best of all places 
to begin your own journey of discovery.   
[B.M.O.]

Contact-- www.ericbibb.com

NOELLE MICARELLI
FIELD NOTES FROM ANOTHER PLACE
5-SONG CD

• FIELD NOTES FROM ANOTHER PLACE
• COMIC BOOK GIRL
• GOING HOME (Song For Kara)
• CITY ON A HILL
• ON MY WAY TO YOU

     On her debut 5-song offering, Field Notes 
From Another Place, singer-songwriter-
guitarist-dulcimer player, Noelle Micarelli 
proves to be a gifted songstress and 
performer. Ethereal, inventive and uplifting, 
Micarelli delivers truly brilliant songs 
propelled by her superb voice and complex 
string work. All five compositions feature a 
powerfully emotive stance while offering a 

completely original inclination for acoustic 
borne music that borders on New Age. 
     Wielding a Bachelor of Arts from 
Hampshire College, Noelle studied theatre 
with a focus on dramaturgy, which is the 
focus of story architecture, editing & artistic 
support, contextual research, and audience 
engagement. Those skills are all evident 
in this magnificently crafted body of work.   
[D.S.]

Contact-- www.noellemicarelli.com

SONNY LANDRETH
RECORDED LIVE IN LAFAYETTE
16-SONG, 2-CD SET

Disc 1- Acoustic set
• BLUES ATTACK
• HELL AT HOME
• KEY TO THE HIGHWAY
• CREOLE ANGEL
• A WORLD AWAY
• THE HIGH SIDE
• BOUND BY THE BLUES
• THE U.S.S. ZYDECOLDSMOBILE

Disc 2- Electric set
• BACK TO BAYOU TECHE
• TRUE BLUE
• THE MILKY WAY HOME

1000+ FX Pedals in Stock!

Visit citymusiconline.com and click on “Annex” 
to order or stop by and check one out.

citymusiconline.com
31 Sack Boulevard
Leominster, MA.

(978) 534-8989

240 Main Street
Gardner, MA.

(978) 630-3620
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• BRAVE NEW GIRL
• UBERESSO
• SOUL SALVATION
• WALKIN’ BLUES
• THE ONE AND ONLY TRUTH

     Known as the “King of Slydeco,” Sonny 
Landreth plays with a strong Zydeco 
influence. Best known for his slide guitar 
playing, where he also frets notes and plays 
chords and chord fragments by fretting 
behind the slide while he plays, Landreth 
plays with the slide on his little finger, so 
that his other fingers have more room to fret 
behind the slide.
     On his latest release, the ambitious 
2-CD offering, Recorded Live in Lafayette, 
Landreth offers up a playful acoustic set 
featuring live versions of songs that go 
back to his 1981 debut, Blues Attack, as 
well as a rousing electric collection set of 
fan favorites highlighted by his electrifying 
fretboard pyrotechincs.
     Songs of note include the acoustic 
reworking of “Blues Attack,” the exhilarating 
“Creole Angel,” the exuberant “The U.S.S. 
Zydecoldsmobile,” “The Milky Way Home,” 
the progressive “Back To Bayou Teche,” 
the blazing “Uberesso,” the high steppin’ 
“Walkin’ Blues,” and the raucous Zydeco 
party tune “The One and Only Truth.” This 
double disc set is a rousing, good time 
chronicle of Landreth’s music.   [B.M.O.]

Contact-- www.sonnylandreth.com

BOBBY RUSH
PORCUPINE MEAT
12-SONG CD

• I DON’T WANT NOBODY HANGING 
AROUND
• PORCUPINE MEAT
• GOT ME ACCUSED
• SNAKE IN THE GRASS
• FUNK O’DE FUNK
• ME, MYSELF AND I
• CATFISH STEW
• IT’S YOUR MOVE
• NIGHTTIME GARDENER
• I THINK YOUR DRESS IS TOO SHORT
• STANDING ON SHAKY GROUND
• I’M TIRED

          At 83 years young, Emitt Ellis, Jr. 
(aka Bobby Rush) is still as vibrant and 
engaging as ever. One of the last blues 
legends still making music today, Rush has 
been well known for his visceral lyrics and 
lively, risqué stage shows. Coined the “King 
of the Chitlin’ circuit,” after moving back to 
Jackson, Mississippi from Chicago in the 
early 1980s, Rush has melded blues, rap, 
funk, R&B and soul throughout his long 
career with a wide, creative paddle making 
him a unique progenitor of his particular 
brand of the blues.
     On his latest Grammy winning album, 
Porcupine Meat, Bobby Rush has never 
sounded better. His voice is convincing 

and soul filled as he tells colorful stories of 
women, love, life and everything in between. 
His stature has also attracted the likes of 
heavyweights Keb Mo, Vasti Jackson, Joe 
Bonamassa and Dave Alvin to contribute 
their talents to Porcupine Meat. 
     Our favorite tracks: the opening ultimatum 
of “I Don’t Want Nobody Hanging Around,” 
the album’s clever title track, “Porcupine 
Meat,” the funky “Snake in The Grass,” the 
reflective “Me, Myself and I,” the bouncing 
“Catfish Stew,” the revealing “Nighttime 
Gardener,” and the joyous “I Think Your 
Dress is Too Short.”   [B.M.O.]

Contact-- www.bobbyrushbluesman.com
     

DEDE BOOTH
THE STILLNESS AND THE RAGE
11-SONG CD

• FIGHT
• OPUS 714

   MVT I: Questions in Belonging
   MVT II: What Matters
• TAPE LOOP
• NO INFORMATION
• FIRST ORDER BEATING
• INDECISION
• WILL NEVER BREAK
• THE STILLNESS AND THE RAGE
• THE STONE
• AWAKE
• THE DANGER INSIDE

    Former front woman for the band 
Sententia, Dede Booth, left the write/record/
tour scene to begin composing for theater 
after a debilitating vocal injury in 2011 left 
her unable to sing. Booth now returns to 
the music scene as a solo artist, blending 
the cinematic with the progressive. For her 
latest album, The Stillness and The Rage, 
Booth blends her playing and singing in to 

Fully Equipped, Professional Rehearsal Space from $35/hour

111 South Street
Somerville, MA.

(617) 666-7529

14 Teal Road
Wakefield, MA.

(339) 219-0274

jamspot.com



continued

a progressive, ethereal sound track that she 
has earmarked for raising mental health 
awareness, promoting destigmatization and 
assisting in raising funds for mental health, 
particularly suicide prevention. As a mental 
health advocate, Booth’s mission resonates 
close to her heart and she’s found a way 
to make her music speak for people who 
would otherwise not have a voice.
     Instrumental in nature (with implied 
vocals), Booth has created a dreamy, 
otherworldly musical space that is both 
tranquil and exhilarating. All the instruments 
and voices are performed by Booth with 
careful aplomb while Sara Cashman makes 
a vocal cameo on the song, “Indecision.”
     Favored tracks: the prodigious “Opus 
714,” the solemn “First Order Beating,” the 
hopeful “Will Never Break,” and the chiming 
bonus track “Awake.”   [D.S.]
Contact-- www.dedebooth.bandcamp.com

BARRY GOODREAU’S ENGINE ROOM
FULL STEAM AHEAD
11-SONG CD

• NEED
• LAYIN’ IT DOWN (In Beantown)
• TIME
• TREAT YOU RIGHT
• DIRTY
• KEEP THE FAITH
• DON’T STOP PLEASE!
• WHY
• BALL KEEPS ROLLIN’
• REASON TO RHYME
• ALL MINE

     Former Boston and RTZ guitarist Barry 
Goodreau has been quiet on the recording 
scene for many years... until now. After 
being inspired by Jonny Lang when sitting 
in with him on the “2016 Experience 
Hendrix Tour,” Goodreau went back to his 
sketch pad and started writing new music 
inspired by the blazing blues-rock sounds 
of the 1960’s and 1970’s.
     Enlisting old RTZ friends, singer-
keyboardist Brian Maes and bassist Tim 
Archibald, the idea for a new band was 
formulated from the trio’s very first meeting 
together. After fleshing out many of the 
songs, drummer Tony DiPietro was added 
to the fold and the nucleus of the band was 
complete. With the passing of Goodreau’s 
musical partner, singer Brad Delp, Maes 
was asked to handle the lead vocal 
responsibilities, a position he accepted with 
honor.
     On Full Steam Ahead, Goodreau and 
the Engine Room leave all their collective 
band experiences behind to create a fresh 
sounding rock & roll experience. Expounding 

on the blues rock idiom, Goodreau’s guitar 
playing is tight and tasteful, while Maes’ 
voice growls with rock & roll conviction. 
All eleven tracks on Full Steam Ahead are 
skillfully orchestrated and performed and 
will lend themselves well to the live arena.
     Radio friendly tracks of note include 
the rousing album opener, “Need,” the 
shufflin’ blues saunter of “Layin’ It Down (In 
Beantown)” featuring James Montgomery 
on harmonica, the high-steppin’ “Treat You 
Right,” and the smoldering future classic 
arena ballad, “Why.” 
     Singers Terri O’Soro, Mary Beth Maes 
and Joanie Cicatelli also add their stellar 
backing vocals to this outstanding project 
of new original Beantown rock & roll.   Good 
stuff!   [B.M.O.]

Contact-- 
www.barrygoodreausengineroom.com

TUNABUNNY
PCP PRESENTS ALICE IN 
WONDERLAND JR
28-SONG DOUBLE VINYL LP
 
•  CARTESIAN THEATER
•  INCINERATE

•  NOISE PROBLEMS
•  IT COULD BE SOMETHING
•  SEEK CONSEQUENCE
•  BLACKWATER HOMES
•  ORACLE
•  START IT
•  BOUNDLESS INFORMANT
• NEVERMIND THE COBBLESTONES
• YELLOW HEART IS MY SKY SIGN
•  WINTER’S MIND
• THE WAY THE WORLD WORKS
•  JULIA
•  NRC
•  SHIFTCHANGER
•  THE REST OF US
•  ME AND NANCY
•  PRETEND TO BEND
•  COUNT TO TEN
•  MAGIC JANUARY
•  DREAM SUGAR
• PITOCIN ENDUCTION HOUR
• IMAGES OF FUTURE SELVES
•  COME FEED YOUR DOGS
•  WORK IT AROUND
• REVOLUTION NONE
•  I THOUGHT I CAUGHT IT (With You) 
 
     In contrast to Tunabuny’s intimate fourth 
album, which had the listener feel as if 

prying on their rehearsal space, PCPPAIWJr 
opts for a more upfront or direct approach 
of largely conventional pop song with a 
healthy dose of quirkiness. As before, 
Brigette Herron and Mary Jane Hassell 
share vocals and it is difficult to figure out 
who sings what without seeing them live. 
However, they do manage to maintain an 
analog sound signature. 
     “Incinerate” has a sassy vocal take, 
vaguely reminiscent of Luscious Jackson in 
the late 1990s, in front of a neat synthesizer 
melody and machine like beat that could 
have come straight out of MTV in 1982. 
“Noise Problems” allows the noisy guitars 
to enter the mix for more horsepower to 
back the dual vocals. “Blackwater Homes” 
has cool chanting. “Start It” rocks out 
more while sideswiping conventionality. 
“Nevermind the Cobblestones” is a sweet 
and simple lo-fi indie pop song so utterly 
charming and exposed, you’ll feel like 
joining in. 
     “Winter’s Mind” could be a new age camp 
fire song and shows their lo-fi tendencies 
again. Tunabunny maintains the lo-fi vibe 
with the bouncy rhythm and jangly guitars 
of “The Rest of Us.” “Pretend to Bend” has 
strong post punk/new wave echoes with 
its searing electronic backing and urgent 
beat all while the vocals have an almost 
classical quality. “Count to Ten” could have 
been a children’s chant, but the paranoid 
intonations and atonal non-melody will 
make sure this never happens. “Magic 
January” and “Come Feed Your Dogs” 
reduces the proceedings to the absolute 
minimum of melody and rhythm or guitar 
within a very echoing environment. Some of 
it is quite repetitive. 
     “I Thought I Caught It (with You)“ sees 
the two vocalists harmonizing together 
on a lovely and emotional indie pop that 
reaches new highs with a minimum of 
filler but a lot of cymbal crashes which 
must be invigorating live as a set ender 
when they perform in their Athens, Georgia 
headquarters. They have quite a few “found 
objects” or experiments like songs number 
1, 4, 5, 7, 9, 11, 14, 15, 16, 18, 22, 26, 27 in 
which Tunabunny loosen their creativity to 
the utmost and challenge the listener to find 
the point they are making. While I like a lot 
of the tunes, the old saying “Less is more” 
comes to mind.   [Gecko]

Contact-- tunabunny.bandcamp.com

LOS TONES
WHAT HAPPENED
10-SONG CD

• BATTERY ACID
• WASTED

Hearings



• THE DOOR
• RUNNING OUT OF TIME
• WHAT HAPPENED
• EYE JAMMER
• SINKING IN
• RAT BAG
• HOLD ON
• WITCH HAZEL
 
     Today’s more sophisticated garage bands 
sound a lot better than many of the originals 
back in the swinging ‘60s. Having reliable 
equipment and knowing how to generate 
the authentic sound in a studio environment 
is half the battle. All they need to do is 
write decent songs and deliver them with 
passion. Los Tones, the mutant Australian 
bastard sons of ? and the Mysterions and 
the Human Expression, have this down to 
a science. You get a chromatic psychedelic 
wall of sound with lysergic high pitched 
vocals that will melt half your brain and get 
the other half hooked. 
     The intro to “Battery Acid” builds a huge 
amount of tension for a long while and then 
kicks in for a wild ride of twangy ‘60s guitar 
and microphone attitude as well as a fair 
dose of soul. Here, Los Tones avoid the 
repetitive riff for a wildly varied texture and 
time signature. “Wasted” sounds docile in 
comparison, but then gets more and more 
insistent. The hit of the album, “The Door” is 
a veritable mantra suitable for altering your 
perception. 

     The title track, is more paced and 
pensive, but the guitar solos bring you back 
into the fold every time. “Eye Jammer” has 
a far away echoing effect amid a tense but 
fast paced jam, only interrupted by a doom 
ridden middle eight. “Sinking In” is a bit 
more easy going with a nice swing and a 
snooty vocal take. “Rat Bag” is mostly in 
2/2, but the refrain takes you on a lovely 
roller-coaster ride and then has a tasty solo 
giving you one more bang upside the head. 
“Hold On” qualifies as a fast and loose joy 
ride through a bright colorful hillside of 
Arizona peyote flowers with no ballast to 
hold it down save the searing solo. It’s a 
worthy heir to “Can’t Explain.” 
     “Witch Hazel” slows down a smidgen for 
a more thoughtful jaunt through your frontal 
cortex before closing off the disc. Rocky 
Erikson himself would tip his hat, if he 
remembered where it was. File this release 
in your medicine cabinet.   [Gecko] 

Contact-- los-tones.bandcamp.com/
album/what-happened

TAJ MAHAL & KEB’ MO’
TAJMO
11-SONG CD

• DON’T LEAVE ME HERE
• SHE KNOWS HOW TO ROCK ME
• ALL AROUND THE WORLD
• ON SWEET ON

• SHAKE ME IN YOUR ARMS
• THAT’S WHO I AM
• DIVING DUCK BLUES
• SQUEEZE BOX
• AIN’T NOBODY TALKIN’
• SOUL
• WAITING ON THE WORLD TO CHANGE

     Longtime fans of both Keb’ Mo’ and Taj 
Mahal, are going to find their new release, 
TajMo, a welcomed, prescribed elixir of the 
blues from these two iconic players.
     It’s nears to impossible to ignore the 
chemistry between these two spirited 
performers after listening to just the 
opening notes of the album’s revelatin’ 
commencement track, “Don’t Leave Me 
Here.” Their voices are steeped in emotion 
and tradition as they bring the blues to 
the ears of a whole new generation of 
millennials.
     “She Knows How To Rock Me” is a 
playfully simple ditty while “All Around The 
World” features a full band production and 
groove. “Om Sweet Om” is a beautifully 
arranged number that features the vocal 
prowess of Lizz Wright. Steely Dan comes 
to mind on “Shake Me In Your Arms with 
it’s infectious funky cadence and hip call & 
response between Keb and Taj (wasn’t that 
Wolfman Jack in there too?).
     Penned by Keb’ Mo’, “That’s Who I 
Am” could be an introspective view of his 
own life or just a universal message for 

the world. Either way, it rocks to the core. 
The duo settles in for a Sleepy John Estes 
backporch short on “Diving Duck Blues” 
before reinventing Pete Townshend’s 
“Squeeze Box” into an exuberant Zydeco 
romp.
     “Ain’t Nobody Talkin’” is straight 
out of a film noire and performed with 
cool collectedness. Keb’ Mo’s “Soul” 
incorporates Afro/Caribbean rhythms for 
a beautifully crafted song that speaks the 
language of the ancients. Closing out the 
album with John Mayer’s “Waiting On The 
World To Change,” Keb’ and Taj pile on 
a much needed helping of hope of their 
own while staying true to Mayer’s original 
sentiment.
     This superb album from Keb Mo and 
Taj Mahal is destined to be worn out in your 
home and car CD player. Just make sure 
to buy two or more copies so you have a 
backup.  [B.M.O.]

Contact-- 
www.tajblues.com or kebmo.com

www.facebook.com/metronomemagazineboston



by Brian M. Owens

Harsh Armadillo
     Touting themselves as a “9-piece steamroller,” 
the New Hampshire based Harsh Armadillo meld 
funk, hip-hop, jazz, Island and R&B into an original  
groove fest resplendent with blaring horns, searing 
electric guitar, whirring keyboards and spirited 
female vocals. Well known on the New Hampshire 
seacoast for their energetic live shows and playful 
on-stage antics, Harsh Armadillo offers up far 
more musical fun than their name might imply. 
They weighed in recently with Metronome to tell 
us about their 2014 release, “Thayer It Is,” and 
their plans for a new album dropping this summer 
called, Blame Bad Habits...

METRONOME: Harsh Armadillo is a cool name 
for a band. How did you come up with that?
     That’s proprietary info-- although folks with a 
muscular will and vernacular can usually beat it 
out of one of us. 
METRONOME: Where is the band based?
     Portsmouth, N.H. 
METRONOME: How long have you been 
together?
     Something like 100 fortnights... 1400 days or so. 
METRONOME: Who’s in Harsh Armadillo and 
what instruments do they play?
     Alphabetized by surname: Andrea Belaidi on 
vocals, Aiden Earley on guitar, Thomas Forbes on 
bass & vocals, Dimitry Harris on keyboards, organ 
& synth, Maxim Harris on sax & vocals, Nick Murray 
on trumpet, Camden Riley on guitar & vocals and 
Daniel Tauriello on the drums.
METRONOME: Andrea, how long have you 
been singing and how did you get inducted in 
to Harsh Armadillo?
     Andrea: I’ll always remember getting up in front 
of my music teachers in 3rd grade for my first 
theater audition. It is a strange moment when you 
know somewhere inside yourself you love to sing 
and want to share your voice, but have no idea if it 
sounds good or right. When I got a part in the show, 
I felt a sense of validation that moved and grew 
into doing theater for the next 10 years. Looking 
back, it was such a special environment to grow 
in; extremely accepting of any and all walks of life. 
     Getting inducted into the dillo was a pretty 
harsh process. I heard about the scene over at 
Davis Court and it seemed to be the most enticing 
partying happening on campus at the time. I had 
been to the previous parties where the OG dillo’s 
had lived, and there was always a FUNK-y smell 
in the air. I shoved a beat up microphone into my 
jacket, walked across campus in a blizzard and 
got down with these funky monkeys. 
     Originally, I just jammed with the keyboardist 
and drummer (Dimone and Dimone), both of which 
I had graduated under in grade school growing 
up. I had never really known them until this, so it 
was a sort of nostalgic vibe. I was nervous and 
comfortable. After we jammed, I felt really good 
about it... the rest is history.
METRONOME: Dimitry, how long have you been 
playing keyboards?
     Dimitry: My mother set me up with weekly 
piano lessons in the 1st grade. I was 6 years old, 

so I don’t think I would have sought out the piano 
without constant encouragement and support 
from my mother. After 6 years of working my way 
through the lesson books, practicing everyday 
seemed more like a chore. As a teen, I had different 
priorities. No more lessons. I had a solid foundation 
of musical theory, piano skills and an appreciation 
for many musical genres. I also played saxophone 
in the school Jazz bands. 
     By high school, my mentality of the piano 
changed. I realized that I didn’t want to “practice” 
every day to master not-so-hip tunes (written by 
some old guy) in order to excel at my instrument. 
I also realized that I could (and wanted to) use my 
skills to play hip tunes, or what I enjoyed listening 

to. This is when I learned to listen. I listened, 
figured out, copied and crudely recorded chord 
progressions and grooves, turning them into my 
own. This is when I learned to have fun with the 
piano. 
     The electric keyboard and the plethora of hip 
sounds that it offered entered my life. I started 
organizing, hosting and attending jam sessions 
with other musicians including Max Harris (my 
brother), Dan Tauriello and Thomas Forbes. It 
was a rewarding and exciting hobby. I played at 
UNH college parties and dive bars with Struggler’s 
Sound Band, a reggae-funky-but-mostly-party 
band that my cousin and brothers (UNH students 
at the time) recruited me into. I was a high school 
kid, at a college party, soaked in beer and getting 
kissed by college chicks. It made the whole thing 
seem pretty hip. This is when I learned how to 
perform. 
     In college at UNH, I played at music festivals 
and bar-venues with All Good :: Feel Good 
Collective, a ska band whose members included 
Nick Murray and other aspiring professional 
musicians. I continued to organize, host and attend 
jam sessions with motivated musicians including 
Camden Riley, Aiden Early and Andrea Belaidi. A 
Harsh Armadillo was born.
     The keyboard has brought me to places I 

would have never gone. Physically, I’ve carried 
the keyboard from the depths of a dank college 
basement to the top of a mountain in northern 
Maine. Mentally, the keyboard has brought me 
from frustration and discipline to pure freedom of 
expression. Spiritually, I’ve used the keyboard to 
provide for myself as well as a number of people 
who have seen me play. The keyboard is a healthy 
addiction.
METRONOME: Max, how long have you been 
playing? Who are some of your influences?
     Max: I first picked up a saxophone in 2nd grade 
when my older brother Luk brought one home from 
his first day of elementary school band. A few 
years and some failed attempts at getting him to 

teach me to play later, it was my turn to pick an 
instrument - naturally I wanted to be cool like my 
brother so I was delivered my own Alto and my 
parents had to deal with another kid squeaking 
around the house. Similarly to my brother I got 
discouraged in middle/high school with playing 
the music chosen for me by my band directors - it 
was rare to find a saxophone in the Led Zeppelin 
albums I burned through. I switched over to guitar 
for a few years because it was what I was listening 
to and it allowed me to imitate the songs I enjoyed 
hearing.  As my music tastes evolved and I realized 
the world didn’t need another mediocre guitar 
player, a desire for playing opportunities turned 
me back to the horn.
     Playing sax again has afforded me the best 
musical opportunity I could never had seen coming 
- traveling, performing, writing, and participating in 
all manner of debauchery with my harsh family. My 
influences have varied greatly with time, but as far 
as sax players go I’d have to say Karl Denson, Ryan 
Zoidis and Sam Kininger are the top three. Outside 
of that, bands which are shaping my sound at the 
moment are Vulfpeck, Anderson .Paak, Lettuce, 
Smalltalker, Turkuaz, Busty and the Bass and more.
METRONOME: Camden, how long have you 
been playing guitar?
     Camden: I’ve had my hands on the guitar for 

about 14 years or so. When I was around 10 or 
11, I expressed interest in learning from my father 
(Rusty, a frequent attendee of Harsh Armadillo 
performances and future band mascot), who is 
an accomplished guitarist himself. He taught me 
what I needed to know to get started, and exposed 
me to a plethora of musical styles to choose from 
at an early age, which I couldn’t be more grateful 
for. Through high school, I was practicing everyday 
(which came in handy with my semi-loner lifestyle 
at the time), and learning a lot of heavier music. 
     My stylistic turning point was a combination 
of joining jazz band in high school, and being 
exposed to more experimental, less intentionally 
calculated genres of music to listen to. I became 
more interested in the band as a unit, not how hard 
someone could shred. Jazz was the pinnacle of 
my musical desires. This carried over into college. 
I had been a member of Stop Tito Collective (a 
Reggae Fusion outfit that Max, Dimitry, and myself 
are still members of) for a few years, and we were 
beginning to try new things musically, which was 
very satisfying. My influences were completely 
fulfilled when I met Dimitry and Dan while we 
attended UNH. I came to a jam session, and a few 
weeks later, Harsh was born. 
     Guitar has become a much more useful vehicle 
of expression for me in the past 4 years with Harsh 
than it was in high school when I thought speed 
was king. The instrument has been a huge part of 
me for most of my life, and with so many different 
influences, whether they are musical or not, my 
style seems to subconsciously evolve all of the 
time. I have drawn inspiration from all kinds of 
players (ironically, most of them not guitarists) and 
there is always something to strive for musically. 
Harsh Armadillo as helped me nurture this drive 
entirely.        
METRONOME: Thomas, what (or who) made 
you want to be a bass player?
     Thomas: Geez that’s a tough one. Flea first 
and foremost when I first started playing the bass 
in 2003. He proved to me that bass was badass 
and just as much an important role/lead as the 
guitar. He mixes energy, technicality, groove and 
improvisation together amazingly and I have 
always been intrigued by that. 
     In 2003 my bass teacher Keith Foley taught me 
the basics of the instrument and then I would play 
along to records I liked by artists such as the Red 
Hot Chili Peppers, Sublime, Sly and the Family 
Stone, Bob Marley, Phish, 311, and Rage Against 
the Machine, to name a few.
     I also remember sometime in 1998 listening to 
Blink 182’s “Online Songs” and for some reason 
loving the bass intro of that song, the tone or 
something about it just made me think in my young 
mind, “That’s sweet. I would love to be able to 
make that sound,” and getting super excited about 
it. It’s kind of funny the small things that make big 
impressions on our minds at a young age. 
METRONOME: Dan, how long have you been 
hitting the drums? Are you the band leader too?
     Dan: My grandfather shipped me an antique 
snare and cymbal from his neighbor’s garage 



when I was ten. Before that I was busting caveman 
grooves on my mom’s Tupperware with sticks 
from the yard. I had always played trumpet in 
the school jazz groups, and didn’t start seriously 
working on the drum-kit until college. I’ve probably 
been seriously working on the drum kit for five 
years now. 
     I don’t call myself the band leader. We’ve got 
kind of a triumvirate thing going to manage the day-
to-day operation, and over the years everyone’s 
settled into taking charge at what their best at. It’s a 
delicate beast though. Lot’s of bands have a pretty 
well defined power structure, but Harsh operates 
very democratically. The problem is we’re all too 
good of friends to really boss each other around. 
Stuff usually gets done with the right combination 
of peer pressure and verbal abuse--- just like one 
big happy family. 
METRONOME: Aiden, who’s your favorite guitar 
player and what inspired you to be a guitarist?
     Aiden: I would have to say John Frusciante is my 
greatest influence. He has made loads of incredible 
music, most notably with the Red Hot Chili 
Peppers, but his solo projects have been equally 
inspiring to me. I’ve always gravitated towards 
improvisation and to me he has always been the 
most impressive individual who can channel that 
creative energy. I started playing guitar during my 
discovery of him and the Chili Peppers in 2007. 
     I started playing drums initially when I was 10 
years old, but switched to focusing on the guitar 
just before high school. The switch was largely due 
to the desire to connect with my cousin (Thomas) 
on a more melodic level. We spent time in our 
early years jamming on drum and bass styles, but 
I remember wanting to interact in a different way. 
Seeing the chemistry between John and Flea, 
definitely set some deep aspirations to connect 
on that same level with T. 
METRONOME: Nick, what made you want to 
be a trumpet player?
     Nick: Hard to say what was going through my 
awkward little brain in 4th grade when I started in 
band, but I remember an older kid who lived on my 
block played trumpet and I thought he was cool. 
Plus, it’s pretty loud so it seemed like a good fit. 
     Growing up, my parents would listen to a ton 
of Chicago, and Earth, Wind and Fire as well as 
orchestral music like the Canadian Brass Quintet, 
so I felt naturally drawn to horns and brass 
instruments in particular.
METRONOME: Who are some of the band’s 
musical influences?
     Snarky Puppy, Erykah Badu, Hiatus Kaiyote, 
Steely Dan, Stevie Wonder, Lettuce, Soulive, Roy 
Hargrove,  Robert Glasper Experiment, Sly and the 
Family Stone, Earth Wind and Fire, and D’Angelo.
METRONOME: How many albums does Harsh 
Armadillo have out?
     Dan: Just one titled, ...Thayer It Is which we 
released in July of 2014.
     We are currently finishing up our second album 
entitled, Blame Bad Habits. That will be dropping 
this summer.
METRONOME: How many songs are on the 
recording(s)?
     Dan: There are 12 tracks and one ‘bonus track’ 
on ...Thayer It Is.
METRONOME: Are they all originals?
     Dan: All of the songs are originals except for 
“FreeTime” which is our version of a song by 
Boston funk band, Akashic Record.
METRONOME: Who is the principal songwriter(s) 
for the band?
     Dan: We have a very communal way of writing 
our songs, which we have been working on and 
getting better at the more we play together. A lot 

of the songs we create come from jams, which is 
(some or all of) us getting together and jamming 
around on chords or an idea someone came up 
with to then build that into a full song. 
     There are a few prominent song-writers in the 
band, Dimitry, Thomas, and Camden. For lyrics, 
Andrea, Thomas and Camden each write all of 
their own lyrics. Sometimes one person will have 
an entire song written and will bring it to the band 
to play and work with, but more recently we have 
been fully collaborating with the song-writing 
process which makes for an amazing final product.
METRONOME: Where did you record the project 
and who is Thayer Harris?
     Max: The entirety of the project was recorded 
in Durham, New Hampshire at my parents house 
and in their barn. We were incredibly lucky to get 
to have some time with a very talented young 
engineer named Thayer Harris who essentially 
converted both the barn and my parents living 
room into a recording studio one weekend at a 
time over a year or so. We had never recorded 
anything in a studio, and he had never recorded 
in the space we brought him to. It was a learning 
process for everybody involved. Thayer managed 
to mold and shape our group which had only ever 
played these songs in a live setting into an effective 
studio band.  The whole process took at least a 
year, with Thayer traveling up from Boston to set 
up the space with us for a full weekend of recording 
every few months.
     Thayer was one of my best friends through 
high school and college. He had an incredible 
passion for music, both from the recording/
engineering side, and performance (he played 
bass like nobody’s business, we played in a 
band together in high school). This passion led 
him initially towards Berklee school of music to 
pursue performance, but after gaining a more full 
understanding of the industry, ultimately to the 
Audio Engineering program at the Arts Institute of 
Boston. He acquired the skills and equipment to 
set up a portable studio in any decent-sounding 
room, and had a knack for pulling the absolute best 
out of musicians in a studio setting.   
     Our first album, Thayer It Is, was his last work.  
Thayer tragically and unexpectedly passed away 
from a brain aneurysm one month after he sent us 
the final mastered tracks.  We did not have a name 
for the album at the time, and, well, there it was 
right in front of us. He left us with an incredible gift 
which has and continues to bring pleasure, spread 
our sound, and open doors for us to this day.  
METRONOME: The band sounds like a great 
live act. Are your shows generally planned or 
is there a lot of musical improv?
     Max: We always have a blast when we play 
live, and that usually spreads to the people 
watching us, kind of a symbiotic thing going on. 
For our shows we usually write out a set list, but 
then we will jam/improvise at certain parts of the 
set to make the live experience truly unique and 
different from any other time you’ve seen us live. 
Each show has a different set list, so we loosely 
plan the performance with areas of improvisation 
and tight transitions.
METRONOME: How often does Harsh Armadillo 
play live?
     Max: More or less weekly. We do private parties 
and weddings to stay harsh between the club gigs. 
METRONOME: Do you have any big shows 
coming up this summer?
     Max: Yes, we’ve got the Wild Woods Music and 
Arts Festival in Croyden, NH on August 11, Nectar’s 
in Burlington, VT on August 19 and a bunch more. 
Keep an eye out for our album release party at 3S 
Artspace in Portsmouth, NH this summer.



Private Lightning
Photo circa: 1979
Band Members: Steve Keith (bass), Paul Van Ness 
(lead guitar), Patty Van Ness (violin & keyboard), 
Adam Sherman (vocals), Eric Kaufman (keyboards), 
Scott Woodman (drums).
Musical Achievements: Private Lightning was formed 
by Paul Van Ness along with Eric Kaufman, Steve Keith 
and Paul’s twin sister, Patty Van Ness in the mid-1970s. 
Singer Adam Sherman and drummer Scott Woodman 
rounded out the lineup. The band enlisted Fred Heller 
(Mott The Hoople) to manage the group and soon were 
signed to A&M Records. Their debut album was recorded 
in Montserrat and released in 1980. The group didn’t hear 
the finished product until their record release party and 
were horrified to hear the rough mix (they had last heard) 
and final mix was completely different. The dynamics 
and especially the drums were muted with the overall 
production too bright. The group disbanded in 1981
Where are they now?: The band’s self-titled 1980 
album was reissued in 2009 by Renaissance. Bassist 
Steve Keith has made previously unreleased tracks 
available via the internet. Paul Van Ness works in 
film/video production. Patty is a renowned medieval 
instrumentalist. Adam Sherman went on to sing 
with Boston based band, The Souls and teaches 
voice lessons in Cambridge. Scott Woodman played 
drums with Hank Decken as well being involved 
with production/engineering. Eric Kaufman does 
photography & album design and has been featured 
playing bass & keys on projects.
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Musician’s Autobiographies
Book reviews by Alex Gecko

Peter Hook published Unknown Pleasure: 
Inside Joy Division in 2013. Joy Division 
was clearly one of the most groundbreaking 
post punk bands in Britain and Peter Hook 
clearly was one of the most influential bass 
players of his generation. Hook also shows 
great talent as a writer and raconteur with 
these extremely valuable anecdotes of this 
pre digital era. As usual in this media, he 
starts off with a later action packed scene 
that gives you a bit of flavor, before starting a 
traditional chronological story of his life from 
his youth up until the end of Joy Division in 
1979. The language is a rather spicy working 
class Mancunian (Manchester UK dialect). 

     Hooky relates his youthful pranks with 
Joy Division co-founder Bernard Sumner, 
affectionately, called Barney throughout the 
book. The big bang for the Manchester music 
scene proved to be the first Sex Pistols gig 
in June 1976 at which many of the couple 
of dozen present decide to form bands (The 
Fall, Buzzcocks, Joy Division, The Smiths, 
etc as well as Tony Wilson of Factory records) 
and Hooky brings this key moment into as 
much focus as anyone can. 
     Hooky recounts the process in which they 
coalesced first with the legendary vocalist 
and poet Ian Curtis and much later drummer 
Stephen Morris first as Warsaw and then as 
Joy Division. Hooky summarizes all their gigs 
and recordings in great detail without ever 
losing the big picture, and leaving in plenty 
of room for Rock N’ Roll humor. Still you see 
how these young men evolved into creative 

musicians and complex individuals. 
     Hooky tells you how he reluctantly drove 
the van until unloading this responsibility on 
a roadie, which became the starting point of 
his alcoholism. Hooky remains tortured from 
having watched the vulnerable Ian Curtis 
deteriorate from his epileptic fits and difficult 
marriage. The author feels a lot of guilt from 
not having seen Curtis’ suicide coming or 
having prevented it. They were just a bunch 
of teenagers who wanted to rock and tour 
America when Curtis ended it all. 
     Previous to this, Peter Hook wrote The 
Hacienda: How Not To Run A Club in 2009. 
This book, though written earlier than 
Unknown Pleasures, is almost like a sequel 
of sorts in how it recounts the creation of one 
of the most legendary night clubs ever in the 
UK. Band Manager Rob Gretton and Factory 
label head Tony Wilson thought it would be a 
great idea to reinvest all the profits from Joy 
Division and New Order into a night club that 
would act as a sort of cultural center for all of 
Manchester. The problem was that they were 
way ahead of their time and secondly didn’t 
know the first thing about running a club. It 
was very arty and too expensive from the 
start. Rather than just playing whatever music 
was flavor of the month, they decided to go 
straight into electronic music before anyone 
had ever heard of Acid House. Gretton also 
paid the bands playing there above the going 
rate even though it took years to get the club 
filled to capacity. Hooky related how New 
Order had to play benefits to bail the place 
out financially. They did hit it big during the 
1988 – 1991 era when the drug Ecstasy 
fueled the dance music scene, but even then, 
they barely covered cost while Hooky and 
Sumner blissfully partied on. 
     Manchester gangs eventually moved 
into the place and security costs crippled 
the Hacienda all while Hooky was trapped 
in an unhappy marriage with now deceased 
comedienne Caroline Aherne and unable 
to focus on day-to-day management. The 
Hacienda eventually closed in 1997 having 
drained all concerned of millions of pounds 
sterling and having caused the demise of 
Factory records. Peter Hook hints he may 
eventually write the New Order story and we 
can only hope he continues with his lively and 
entertaining tales.

Julian Cope, of the Teardrop Explodes, 
published Head-On and Repossessed in 
1994 and 1999 as separate books, but they 
have now been joined back to back. Cope 
gives a you an extremely gritty down to 
earth view of the punk and post punk era in 

Liverpool UK. Cope tells you of his favorite 
artists and albums and from which garage 
rock classic he borrowed riffs from though 
he leaves out how exactly he learned to play 
the instruments. 
     There is lively dialogue and a complex 
cast of characters, in particular the musicians 
of his day. Ian MacCulloch (Mac), the leader 
of the significantly more successful Echo 
And The Bunnymen, features prominently 
as Cope’s nemesis, while band members 
come and go like old socks. After the first 
Kilimanjaro album, Cope, having turned on 
to psychedelic substances, systematically 
ousts all concerned from his band and most 
effectively self-destructs his band career in 
the next two albums. Teardrop Implodes, 
more like. 
     During this he also hooks up with a new 
American girlfriend, while separating from 
his first wife who was really only there as 
marriage was unfashionable for punks. In the 
Repossessed sequel, Cope settles into near 
domestic routine with Dorian and eventually 
starts releasing new solo albums that at first 
no-one wanted to hear. You can read of his 
collaborations with tragic ex-Bunnyman 
drummer Pete DeFreitas, yet most people 
tend to move in and out of his life. Toy 
collecting appears to take the place of illegal 
substances after a while, though Cope is not 
immune to the odd lost weekend. He fondly 
recounts his tours of Japan, which was a 
heaven for has-beens at the time. 
     Julian Cope makes no attempt to seek 
the sympathy of the reader and as such it 
remains difficult to ascertain if his weirdness 
is real or merely affected. Despite this, Cope 
is quite the wordsmith, and keeps recording 
music yet remains the antihero no one in their 
right mind would trade places with. Quite the 
writer by now, Cope’s other books include a 
novel, Krautrocksampler, Japrocksampler, 
Copendium (a collection of music reviews)  
as well as Megalithic European, The Modern 
Antiquarian which cover megalithic structures 
like Stonehenge etc, just to stay close to the 
heavy rock theme.

Jah Wobble (born John Wardle) published 
Memoirs Of A Geezer in 2010. John Lydon’s 
East London school friend proved to be more 
lasting as a bass player and musician than 
the disaster magnet Sid Vicious, but also 
wasn’t an easy person to get along with. 
The intelligent yet undisciplined youth was 
a natural talent and moved from beginner to 
master in a few short years within PIL, while 
also troubled with alcohol. 
     While Lydon made him sound like a 
flake, it also appears that PIL was less than 
professionally managed under the former 
punk icon. Wobble is constantly observing 
and analyzing people and situations and 
sometimes judging. 
     Interestingly enough, Wobble was able to 
almost immediately to make some records 
with the survivors of the German prog rockers 

CAN; Jaki Liebezeit and Holger Czukay, after 
leaving PIL and had a few early solo releases 
to boot. From there he quickly drifted into 
world music with his big solo band, Invaders 
Of The Heart. 
     After kicking the booze habit, Wobble 
upped the ante with the reconstituted band, 
which now also featured the talented vocalist 
Natacha Atlas on some occasions. Wobble 
gives you enough of his music theory to show 
what an expert this autodidact has become. 
     Always wanting to move forward and not 
get too comfortable, Wobble even breaks 
up this band at the height of their success 
in order to move to new directions as well 
starting his own label. Towards the end, 
Wobble laments the deterioration of East 
London culture torn apart by ethnic gang 
warfare and yuppie gentrification that tears 
at his roots. Fortunately enough, an East 
Londoner can still be a geezer in down to 
earth and neighborly Liverpool.





Metronome Madness
Hello music lovers and welcome to the 
August installment of Metronome Madness. 
Lot’s of music news to let you in on so why 
don’t we get started... Rick Estrin & The 
Nightcats will release their new Alligator 
Records CD, Groovin’ In Greaseland, on 
Friday, August 18. Estrin & The Nightcats 
have created one of the blues’ most instantly 
recognizable sounds and no-holds-barred 
styles. With the world-class talents of 
harmonica master, songwriter and vocalist 
Rick Estrin, guitar wunderkind Chris “Kid” 
Andersen, keyboard wizard Lorenzo Farrell 
and dynamic drummer Alex Pettersen, Rick 
Estrin & The Nightcats serve up sharp and 
incisive original blues and gritty roadhouse 
rock ‘n’ roll. With his wily and unforgettable 
original songs and his hipster, street-smart 
vocals, no one on the blues scene writes or 
sings like Rick Estrin. No one looks like him 
either, as Estrin is always dresses to the 
nines, sporting his trademark pencil-line 
mustache and pompadour haircut. Live, the 
band is simply unbeatable. They deliver a 
high-energy show capable of bringing any 
audience to its feet. Groovin’ In Greaseland 
features 13 original songs, 11 by Estrin 
(including one co-write with Andersen) and 
one each by Andersen and Farrell. The band’s 
performances bring the songs to life as richly 
detailed characters spill their secrets and 
share their stories. One listen makes it clear 
that this is one of the tightest and most 
original groups in any genre, constantly 
inspiring each other to new heights. Groovin’ 
In Greaseland was produced by Andersen 
and Estrin and recorded at Andersen’s soon-
to-be legendary Greaseland Studio in San 
Jose, California. Lowbudget Records will 
be releasing a tribute to David Bowie  
featuring a who’s who of area players this 
summer. Walter Trout returns with a new 
studio album called, We’re All In This 
Together featuring 14 musical friends that 
includes John Mayall, Joe Bonamassa, 
Kenny Wayne Shepherd, Sonny Landreth, 
Joe Louis Walker, Warren Haynes, Randy 
Bachman, Charlie Musselwhite, Edgar 
Winter, Eric Gales, Mike Zito, Robben 
Ford, John Nemeth and his son Jon Trout. 
Drafting fourteen A-list stars and writing an 
original song for each, Trout has made the 
most star studded album of the year, and 
found solace after a run of solo albums that 
chronicled his near-fatal liver disease of 2014. 
“Now was the right time for this record,” he 
says. “Battle Scars [2015] was such an 
intense piece of work, written with tears 
coming down my face. I needed a break from 
that, to do something fun and light-hearted. 
This album was joyous for me.” They say you 
can judge a man by the company he keeps. 
If that’s the case, then We’re All In This 

Together is further proof of Walter Trout’s 
position at the hub of the blues scene. This 
is the sound of an artist not just getting by 
with a little help from his friends, but 
positively thriving, on an album that is sure 

Rick Estrin & The Nightcats release Groovin’ In Greaseland
to light another rocket under his blooming 
late career. “I’m 66 years old,” says Trout, 
“but I feel like I’m in the best years of my life 
right now. I feel better than I have in years 
physically. I have more energy. I have a whole 

different appreciation of being alive, of the 
world, of my family, of my career. I want life 
to be exciting and celebratory. I want to dig 
in. I want to grab life by the balls and not let 
go, y’know?” Catch Walter and his band live 
at the North River Blues Festival @ The 
Marshfield Fair in Marshfield, MA. on August 
26 and prepare to be rocked! Celebrated 
singer Malford Milligan and guitar slinger 
Tyrone Vaughan have already begun their 
first extensive tour of the Lone Star State 
in-between Austin recording sessions for 
their first album, MVP, produced by David 
Grissom and Omar Vallejo, which is set for 
release August 4 on Mark One Records. The 
MVP album features nine studio tracks 
recorded in Austin at Arlyn Studios and 512 
Studios, as well as two tracks taken from 
their live show debut at the One 2 One club 
in Austin during SXSW. The studio tracks 
include originals written by Milligan, Vaughan 
and producer David Grissom, as well as 
Buddy Guy’s “Leave My Girl Alone,” 
“Compared to What” (popularized by Les 
McCann) and Rev. James Cleveland’s, “Two 
Wings,” a beautiful acoustic gospel tune with 
just Milligan and Vaughan. The two bonus 
live tracks include the Grissom-penned 
“What Passes for Love” and the Freddy King 
signature tune, “Palace of the King,” that 
closes the album. The music is a powerful 
mix of blues, soul, rock and funk, with 
flourishes of jazz and gospel textured 
throughout. Both Malford and Tyrone have a 
deep love for the blues, along with a strong 
mutual respect for each other, and both share 
a part in Austin’s rich musical history. At the 
time when each were looking to see what the 
future held and what musical path they might 
take,  one phone call followed by a short 
meeting brought the two together,  and The 
Milligan Vaughan Project was launched. 
There is a feeling of family here. Though not 
technically related, the bond between them 
is strong. The stage is where they are both 
most comfortable and the synergy between 
these two musicians is already bringing 
audiences to their feet. Rock music from 
Hungary is about to hit our shores...  The new 
album called, Europica, has just been 
released featuring guest singers Blaze 
Bayley (Iron Maiden, Wolfsbane),Tim Ripper 
Owens (Judas Priest; Yngwie Malmsteen 
Band; Iced Earth), Fabio Lione (Rhapsody 
Of Fire; Kamelot; Angra), Ralf Scheepers 
(Gamma Ray; Primal Fear) and Tomek 
Horytnica. The album consists of 10 songs, 
which were recorded over a nine month 
period in eleven different studios. The 
material will be released worldwide both as 
CD and as vinyl record. Lee Roy Parnell will 
release Midnight Believer on August 11 via 
Vector Recordings. Parnell’s new album 
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encompasses a realized vision that reflects 
the cumulative essence of who Lee Roy 
Parnell is today.  He states, “One of the best 
things about gaining some maturity is you 
finally find out ‘Who You Is and Who You 
Ain’t.’ That said, I’d have to say that the song 
‘Too Far Gone’ best describes me as an artist, 
now. It’s clearly a Blue-Eyed Soul ‘Beat 
Ballad’ as Barry Beckett (of The Muscle 
Shoals Rhythm Section and my first 
producer) would call it. Barry really taught me 
how to make records. He taught me about 
groove, soul, vocal delivery and how to make 
every note count! The message here is in life 
and love we ebb and flow. We have good 
days and tough days. What counts is going 
the distance (or at least as far as you can).” 
Parnell is part of a long line of Texas roots-
music eclectics, and is among the elite few 
who can be identified as a triple threat. An 
ace guitarist, as well as a distinctive singer, 
and hit songwriter, his music runs the gamut 
of diversity. Combining the influences of 

Blue-Eyed Soul, Delta Blues, Road House 
Rock, Southern Boogie, Texas Swing, and 
Gospel, Parnell’s sound defies conventional 
classification. He draws from a broad range 
of musical sources and combines them with 
seamless dexterity and, unlike many other 
hard-to-pigeonhole artists, Parnell has 
enjoyed a run of success on the country and 
blues charts. He reflects, “I am a writer, 
guitarist, vocalist & a performer. Every skill 
set feeds the next. I’ve never been able to 
separate one from the other. It all starts with 
the song and when writing I’ve found that 
nothing is stronger than the truth. It is from 
that wellspring that my singing and playing 
are born…performing, too. My goal is to keep 
it honest and let the listener feel what I’m 
feeling. No matter our different walks in life I 
believe that most of us experience similar 
emotions. I’m tapping into you as much as 
you are tapping into me.” Parnell continues 
to live every day with the mantra to keep on 
keeping on, producing material and playing 
shows he is proud of. He reflects, “Only now 
do I feel like I’m truly hitting my stride. Lifers 
don’t quit, you know.  I’d like to keep making 
a record every 18 months of so…record with 
some friends of mine again. I want to keep 
making music that comes straight from the 
heart.” PASSING NOTES: Dave Rosser, who 
played guitar for alternative rock band The 
Afghan Whigs, died Tuesday, June 27, 2017, 
from colon cancer. He was 50. Earlier in his 
career, Rosser played guitar and wrote songs 
for a number of artists and bands, including 
Ani DiFranco, Tim Heidecker, and two of 
Afghan Whigs lead singer Greg Dulli’s side 
projects, The Gutter Twins and the Twilight 
Singers. Following the Afghan Whigs’ 
reunion in 2011 after a ten-year hiatus, Dulli 
recruited Rosser to join the band in 2014. 
Rosser toured with the Afghan Whigs and 
played guitar on two albums, 2014’s Do to 
the Beast and In Spades, released in 2017; 
Gary DeCarlo, singer for the band Steam 
on their hit song “Na Na Hey Hey Kiss Him 
Goodbye,” died at age 75 from lung cancer 
at a hospice in his native Connecticut, on 
Wednesday, June 28, 2017. DeCarlo was in 

the band The Glenwoods with Paul Leka 
and Dale Frashuer. After the band broke up, 
Leka moved on to become a producer/
songwriter with Mercury Records. Leka 
invited DeCarlo to record some singles for 
Mercury. Mercury decided to release the 
song “Sweet Laura Lee” as a single from 
the recording session. Needing a B-side for 
the single, Leka, DeCarlo and Frausher 
revived a Glenwoods song they wrote called 
“Kiss Him Goodbye” and recorded it as “Na 
Na Hey Hey Kiss Him Goodbye” for the 
B-side. DeCarlo also played percussion on 
the song. The song became a surprise hit 
when a DJ in Georgia played it and requests 
for the song flooded the station. The single 
made it to #1 on the Billboard Hot 100 in 
December, 1969. The song was attributed to 
the band Steam, although at the time there 
was no band with that name. The band seen 
on the cover of the single and that performed 
the song on a promotional video were hired 
for their image. The singer in the video was 
lip-syncing DeCarlo’s lead vocal. The “fake” 
Steam band went on tour and performed live. 
Steam dissolved in 1970 due to DeCarlo’s 
unhappiness with the false aspect of the 
band. VIDEO PICKS OF THE MONTH: 
Solace- Anthony Hopkins, Jeffrey Dean 
Morgan and Colin Farrell star in this mind 
bending mystery thriller. The movie finds a 
psychic doctor, John Clancy (Hopkins), 
working with an FBI special agent, Joe 
Merriweather (Morgan) in search of serial 
killer Charles Ambrose (Farrell). Having lived 
in isolation for two years after the death of 
his daughter, Clancy is coaxed by his friend 
Merriweather, to help him solve several 
murders committed by a serial killer. The 
problem is that serial killer Ambrose is 
psychic too. An exceptionally well conceived 
movie with loads of twists and turns; Arrival- 
starring Amy Adams, Jeremy Renner and 
Forest Whitaker. Linguist Louise Banks 
(Adams), is lecturing at a Massachusetts 
university when twelve extraterrestrial 
spacecraft appear at twelve different 
locations across Earth. U.S. Army colonel 
G.T. Weber (Whitaker) asks Louise to join 
physicist Ian Donnelly (Renner) to find out 
why they have come. She is brought to an 
army camp in Montana near one of the 
spacecraft. They make contact with two 
seven-limbed aliens, whom they call 
“heptapods.” Louise discovers that they have 
a written language of complicated circular 
symbols, written in a substance analogous 
to ink, or dark smoke, and begins to learn a 
basic vocabulary. As she becomes more 
proficient, she starts to have visions of herself 
with her daughter and of their relationship 
with the absent father. The story grows deep. 
A great flick. Okay gang, that’s all for now. 
Until next time, keep making, listening to, and 
support ing beauti ful  music. HAPPY 
BIRTHDAY LEO, YOU LION YOU. Catch 
you all next issue. Thanks for reading.

--Compiled by Brian O.



by Brian M. Owens

Bobbo Byrnes
     Musician Bobbo Byrnes is a walking 
encyclopedia of Americana and roots music and 
he shares his vast knowledge and enthusiasm 
with the world on his newest album, aptly coined, 
Motel Americana. Growing up in Massachusetts 
and currently residing in California, Byrnes has 
absorbed everything that the small towns and big 
cities throughout America has to offer and then 
some. We tracked him down somewhere in Europe 
while on tour and he was happy to share some of 
his colorful stories with us as well as the making 
of Motel Americana...

METRONOME: Your new album, Motel 
Americana is a departure for you from your 
band. Why did you make it a solo project? 
     Bobbo Byrnes: It’s a release valve to keep from 
burning out the rest of the band.We’re on a small 
German label and they were pressuring us for a 
new album and extended tour so I told them “No 
Fallen Stars album this year, but Bobbo solo album 
instead.” I sent them some tracks of what I was 
working on and they said “Yes. Do it.”
      Since I was going to be out by myself I figured 
it would be easier to say, “this is me, this is my 
album” instead of “this is my band, I’m on here.” 
Decision making is also quicker when it’s only my 
name on front - did you see? - I put toast on the 
CD face.  I *heart* toast.
METRONOME: Did you know going in to the 
album that you were going to handle a bulk of 
the instrumentation and vocals yourself?
     Yeah, I had a pretty clear idea going in that I 
wasn’t going to bury it in overdubs and just keep it 
relatively simple, and by simple I mean that every 
song only has one instrument carrying a melody 
line or solo thing. It was very deliberate to keep it 
lean and clean.  Only one or two got away from 
me. It’s really easy to pile on a bunch of overdubs. I 
tried to go the other way and keep it less cluttered.
METRONOME: How long did it take to record 
the CD?
     The bulk of it was done in about a month. I 
had been back in Massachusetts for a while last 
year as my Dad was passing and when I got back 
to California, I funneled my grief into making this 
album. The time between me getting back to 
California and leaving on tour in Europe was a little 
less than 5 weeks. 
METRONOME: What medium did you use to 
record the tracks?
     ProTools. I originally learned to record on tape 
and I still bring the mindset of the analog world 
with me whenever I can. I don’t think I went over 20 
tracks on any of the songs.  Sometimes building in 
a little restriction helps you separate the wheat from 
the crap. The only outboard gear I used was a pair 
of Golden Age Pre-73’s and a Focusrite Sapphire.
METRONOME: What instruments do you play 
on the record?
     I played acoustic and electric guitars, mandolin, 
pedal steel, B3 organ, accordion, banjo, tenor 
guitar, dobro, tricone, mandoguitar, piano, some 
bass, Casio sk-1 through a monotron, and drums 
on one song. I even ran stereo ribbon microphones 

out into the alley so I could record the sound of me 
hitting a dumpster with a metal dustpan.  
METRONOME: Did you have definitive ideas 
for how each song would sound before the 
recording process or did they evolve as you 
went along?
     Umm, yes and no. A song like “Hold Me” I 
wrote one night alone in the studio and just started 
tracking it and made it up as I went. That one came 
together pretty quickly from writing to recording 
most of the tracks - probably about 2 or 3 hours 
and it was written and done except for drums and 
backing vocals.  

     For something like “I May Never Know” I 
recorded 3 or 4 times trying to get the tempo right. 
I had done a ton of guitar overdubs and solos and 
hated all of them and then Rami laid down this real 
tasty B3 part. I just dumped all the guitars and put 
acoustic on it and called it done. I was getting in 
the way of that song. 
METRONOME: How did the songwriting 
process work for you for this album? Personal? 
Observational? Completely off the wall?
     Off the wall. Ha. I usually do a lot of strange 
sound making in the writing process and some of 
it is pretty out there, but when it comes time to 
actually record the parts, they are always the first 
to go. It has to have purpose, it can’t just be a cool 
part for no reason. Lyrically we can only write about 
what we know. I keep trying to write political songs, 
but they come out like shit. So I write more socio-
political, stick with the people and tell stories. I try 
not to preach and try not to be boring. I really just 
try to make music that I would want to listen to. 
     A song like “Hold Me” is about me not wanting 
to go back to ‘regular’ life after coming off of a 
tour and running away with Tracy and not looking 
back. “Long Way To Nashville” is a song about a 
songwriter trying to write his hit song and slugging 
through less than great gigs on the road. Doesn’t 

get much more personal than that. My hope is that 
my songs still resonate with folks and make their 
way into their lives and their own story.  
     That said, I just released an EP that’s a 
companion piece to Motel Americana called 
Pacific Coast Skyline. The title song got pretty far 
out there. I was trying to recreate the sound of me 
attempting to surf, the exhilaration of getting up 
and then getting body slammed to the ocean floor 
and rolled down the beach. I move to California 
and *this* is the surf instrumental I come up with.
METRONOME: How many albums do you have 
to your credit?

They look like this in chronologial order: My Affect 
is Appropriate (1999); Stan’s Garage (2000); found 
& lost (2004); Where the Road Bends (2008); Vaya 
con Queso (Live album 2008); Heart Like Mine 
(2010); This is Happening (2013); Leaves on the 
Wind- Vol 1 (EP - songs about the TV show Firefly 
2014); Leaves on the Wind- Vol 2 (EP - more songs 
about Firefly 2015); Way out West (2015); New 
Coastline (2016); Motel Americana (2017); Pacific 
Coast Skyline (EP 2017).
METRONOME: Who are some of your musical 
influences?
     I bow before the holy trinity of Springsteen, 
Strummer and Westerberg. But lots of other stuff 
like Blue Rodeo, Kathleen Edwards, Matthew 
Ryan, Morgan Keating, Daniel Lanois, Paul Kelly, 
Old 97’s, U2, Ryan Adams. Izzy Stradlin, Jayhawks, 
Green Magnet School, Roxy Music too. I could go 
on all day with this. That said, I’m always looking 
for something new to light the spark. Lately, First 
Aid Kit and Richard Shindell’s new album has 
been kicking my ass. Have you heard his song 
“All Wide Open?” It doesn’t get better than that. 
I’m a bit late to the party with the Tragically Hip, 
but I listen to “Bobcaygeon” almost daily. And of 
course The Shaggs.
METRONOME: Who else played on the album 

with you?
     All my co-conspirators. Tracy sang harmony 
and played bass. Ben Riddle sang some harmony 
as well. Rami Jaffee played some B3, Travis 
King played a slide solo in “Heading South” 
and Brandon Allen played the drums while Matt 
Froehlich played the cajon kit. 
     While it is listed as a “solo” album, it clearly 
would not have been possible without them 
playing with me. I’m pretty fortunate to have such 
amazing folks who love and support me like that. 
You asked earlier about if I had an idea of how 
things would sound, but you can easily get to a 
point where you’re playing a song and you know 
that you need a different heartbeat playing on it. I 
can certainly play bass and I can be playing Tracy’s 
bass plugged into her amp and it won’t sound the 
same as her. Tracy’s bass playing is a big part of 
everything I do and I realized that while mixing this 
album - and that’s not even mentioning her singing.
METRONOME: Your songs are a healthy slice 
of Americana. How do you make them sound 
so personal?
     The salt and pepper in my beard adds to it. 
People see that and think “Ah, this guy, he’s been 
around... he must know stuff.” Actually that sounds 
more like a Cialis ad than an album description. 
     It probably comes from my own limitations as 
a singer that everything I do sounds like me - even 
when I cover a song, folks often don’t know that 
I’m playing a cover. 
     I will say that performing in Europe really does 
make the “American” part of my “Americana” stand 
out. I never thought of what I did as particularly 
“American sounding” but it’s undeniable in reality. 
I’m not saying better or worse from Brits, Germans, 
Australians or whatever, I’m just saying I don’t have 
to wave a flag. All I do is hit a couple of chords and 
open my mouth and it’s as obvious as apple pie. 
METRONOME: “Nothing Needs To Be Said” was 
a wonderful, heartfelt tune. What inspired the 
writing for that?
     That’s one of my favorite songs that I’ve 
written because I think I got it right lyrically. We all 
know folks who struggle with mental health and 
substance abuse issues. Those issues infiltrate 
every family and it’s important to love and accept 
the person as these things are diseases and need 
to be treated as such. It’s really a song about 
brotherly love.
METRONOME: “APB” is a great song (and my 
personal favorite). Was it fun to write?
     It’s a fictionalized account of when I was young 
and stupid and hanging with my best friends 
driving around Billerica with the police looking for 
us. In my defense, we were mostly innocent and 
really just stupid - it was a Han Solo gun, we were 
16 and didn’t realize what we were doing was bad 
until we heard them looking for us on the police 
scanner at my folks house. The song is about trying 
to help a friend out and screwing it up like you do. 
METRONOME: Was “Hate This Town” taken 
from your own emotional vault?
     I so wish I wrote that song. I borrowed it from 
Slim Dunlap who was the second guitar player in 



the Replacements. I heard him do a solo set at the 
Paradise one night and this song haunted me for 
years. I love what it says and I know a lot of people 
wrestle with the idea of their hometown and what 
it means to be from somewhere. Often a nice pair 
of rose colored glasses helps the looking back. 
METRONOME: You did a nice job with the 
Resonator guitar on “Millsboro.” How did you 
come up with that tune?
     I used to work in an old turn of the century mill 
in Lowell where I would routinely be moving 5-600 
lb. poly cotton fiber bales around the warehouse 
by hand. One day I was moving a large A-frame 
rack with several 6 foot long metal combs for the 
carding machine and it collapsed and fell down 
on top of me. I thought for sure I was going to 
be another mill causality. When I ended up being 
fine, just buried under a couple hundred pounds of 
metal that took me about 30 minutes to crawl out 
of, I prayed daily to the mill gods to keep me safe. 
     I took that idea and put it into a song, but I 
found the town Millsboro, which is in Delaware, 
was easier for me to sing than Lowell. I researched 
that town and it’s history of how it became a mill 
town after they dammed the river. The rest fell 
together, sing a song about a guy who doesn’t 
want to punch a clock at the mill anymore and 
escape with his girl. It’s like Thunder Road for the 
industrial revolution. That’s also the song that has 
the dumpster on the end of it. 
 METRONOME: “1, 2, 3” is a full tilt rocker. What 
prompted that tune?
     I was doing session work as a sideman on a 
tour from LA to Texas with this band and the bass 
player on the tour was such an asshole that we 
left him somewhere in Texas. The drummer and 
I both wanted to deck him before we were out 
of California. I think we left him in Dallas or Fort 

Worth. Tracy had to fly out to Texas to finish the tour 
with us. She learned 35 songs on the plane ride. 
She and I wrote this song together just thinking 
about that.  
METRONOME: How often do you play live these 
days? Solo? Band?
     Well I’m talking to you from Bremen, Germany. 
I’m on my 4th week on tour here and I have roughly 
2 months to go. This year I will be doing 60 shows 
in 70 days in Europe. Most of them are solo, but 
Tracy will be joining me for some shows where we 
will be The Fallen Stars as will our friend Ben Riddle 
from Australia. When Ben is with us we morph into 
Riddle & The Stars.
METRONOME: Do you have any big local shows 
coming up this summer?
     I have two shows booked in August in the local 
area.  Friday, August 18th at UnchARTed in Lowell, 
MA and Saturday, August 19th at The Pasta Loft in 
Milford, NH. Then we head up the West Coast in 
November with shows in San Francisco, Berkeley 
and ending in Portland, OR. We return to New 
England in December for a benefit with Harbor 
Homes (harborhomes.org).
METRONOME: Tell us a little about your band, 
The Fallen Stars. Is everyone still happy and 
healthy?
     Yeah, we’re all still strumming and smiling. It’s 
a strange summer for us beyond all the touring as 
we moved out of our place of many years and are 
currently homeless until we return to California in 
September. So that feels weird, but I’m excited by 
it as I like change and new things. 
      Tracy has been busy working on the “Leaves 
on the Wind Music Project.” We’ve written a song 
based on every episode of Firefly and released 
2 EPs so far. The third EP is almost done and 
we’ve become a global sponsor for Can’t Stop 

The Serenity (cantstoptheserenity.com) that raises 
money for Equality Now and have done shows for 
them from California to Germany. 
     Brandon’s been staying busy drumming all over 
SoCal while Matt has another band, Tall as Men. 
In the meantime, Rami just became a full time 
member of the Foo Fighters. He was never actually 
in our band, but this way I get to name drop the 
name Foo Fighters (laughs).  
METRONOME: I understand you’ve been 
working with refugees in Germany, what’s 
that like?
     It’s been a pretty amazing, mind blowing and 
heart shattering experience. In September/October 
of last year I did a number of shows for Syrian 
refugees. There was one show where I was playing 
for about 75 or 80 refugees, some were kids, some 
adults and I had to ask the organizer if it was 
appropriate for me to be singing my songs about 
“Hating this Town” or an “APB” because in the 
presence of folks missing limbs it felt audacious. I 
was assured that they don’t want to be reminded 
of what they had been through. 
     We talked afterwards and he told me that the 
teenagers and adults were ready to start a new 
life, but that the children, because they had seen 
one or both of their parents killed in front of them, 
were more reluctant to leave the past behind. When 
you hear something like that, it’s gut wrenching.  
     This year I’ve witnessed more apprehension 
towards me and it’s sad for different reasons. Two 
days ago I was working with a class of 6-10 year 
old refugees and explained to them the Woody 
Guthrie song, “This Land is Your Land” and how 
it’s a song of unity. We translated it into German, 
changed some of the landmarks and it was good, 
but one kid would not come near me. When he 
finally did he asked, “You America?” I said, “Yes, 

I am from America.” Then he made a gun with his 
fingers and said, “You want to kill me.” He repeated 
this to me 4 separate times over the course of an 
hour. I don’t think I will ever shake the feeling of 
sadness that gave me.
     That’s the reality of touring Europe now. My 
Muslim cab driver from the airport made a point 
of telling me that he is Muslim and not a terrorist. 
A variation of this happens to me everyday now. 
I’ve been touring Europe since 2012 and it’s 
different this year. All I can do is keep being the 
best ambassador I can be and try to make the 
world better through my actions and my songs. 
METRONOME: Did you shoot any music videos 
for Motel Americana?
     We shot one for “Millsboro” in our living room 
and one for “1, 2, 3” on the side of the road in 
Arizona. Okay, that one is kind of crap (laughs). I 
make music, I’m not a videographer.  Good videos 
are stupid hard to make, it’s difficult to not end 
up looking like a self obsessed moron and I have 
not mastered that skill.  Anyone want to make a 
video with me?
METRONOME: Where can people go to find out 
more about you and the band on the internet? 
     I’m pretty easy to find. I’m the only Bobbo 
Byrnes in the world.  Folks can go to: www.
BobboByrnes.com, TheFallenStars.com or www.
RiddleAndTheStars.com
METRONOME: Is there anything you’d like to 
add before we close out?
     Don’t leave your guitars in your car overnight. 
Bring a pillowcase on tour so you can put your 
dirty laundry in there and use as a pillow if need 
be. Vitamin C is your friend. Pack light. Learn how 
to say “Yes” to things that scare you. Call your 
mother and always greet the world with a smile 
and some love.



Gigs
Rhythm Guitarist and solid keyboard player 
with very good backup vocals, or lead vocal 
quality, with range wanted. Age 30+. Practice 
once or twice a week in the Metro West area 
of MA and play out 2-4 times per month with 
some beyond MA. Please be a student/lover 
of Classic Rock and the 80’s. We have our 
self titled debut CD Neon Alley (with two 
music videos) out now. We play originals and 
covers, depending on venue. Listen to tracks 
at www.dmvmusic.com then message David 
for more info.
_______________________________________
The Wellesley Symphony Orchestra, under 
the direction of Max Hobart, invites you 
to audition for its 2017-2018 Season. We 
are holding auditions in August. Auditions 
are one piece of your choosing and a sight 
reading selection. We are holding auditions 
for all instruments, to fill sections in some 
cases and for our sub list for others. The 
WSO has a very exciting season ahead, 
including:
Beethoven: Symphony No. 6
Rimsky-Korsakov: Scheherezade
Copland: A Lincoln Portrait
Gershwin: An American in Paris
Brahms: Symphony No. 1
Plus concertos with Mana Tokuno (piano), 
Owen Young (cello), and Julia Glenn (violin)
The WSO rehearses on Wednesday evenings 
from 7:15pm-10pm at MassBay Community 
College in Wellesley. You need a car, or a reliable 
ride, to get to MassBay. To learn more about 
the WSO, visit www.wellesleysymphony.org. 
To schedule an audition, email: manager@
wellesleysymphony.org. 
________________________________________
Original working band seeks keyboard player. 
Based in Needham. We are drums/bass/
guitar and vox and play reggae/pop/rap mix
We have free space in Needham and practice 
once a week or every other week. You should 
have gear and a willingness to learn and be at 
least 21. The band is 3 years old with a year 
of gigging behind us. We’re all professionals 
but we take the band seriously. If interested 
text David (617) 877-7453 ext. 617. www.
gehanmusic.com
________________________________________
Energetic 50 something year old bass player 
from Milford, MA looking for an established 
fun & lively gigging cover band. Lots of 
experience, gear, and good attitude. Love 
playing the upbeat crowd pleasers from 
every era. Rockin, new/old, classic, funky 
and soulful. The songs that makes them get-
up-and-dance. Not interested in start-ups 
or playing backyard parties. It’s more about 
the quality of gigs. Not the number of gigs 
or money. I also bring technical, artistic, and 

managerial savvy. Sorry, limited vocal ability. 
Call Chuck (508) 662-6062.
_______________________________________
Classic hard rock lead guitar player needed.
Music we play: AC/DC, Judas Priest, Heart, 
Pat Benatar, Black Sabbath, Iron Maiden, 
Metallica, Led Zeppelin, Soundgarden, Alice 
in Chains, and any others you can bring to 
the table. Respond only if you can commit to 
rehearsing and playing at least once a week. 
Call or text Karen or Rich (781) 941-2936. 

For Sale
Fender Deluxe Reverb ‘65 & ‘68 reissues In 
Stock- call for prices
Seagull acoustics just arrived-great selection
Peavey 6505 20W mini head $379
Islander ukuleles- just in time for summer
Fender J. Mascis Jazzmaster $399
Hartke 410 bass cab $249
Marshall DSL40 $599
Fender Mustang GTs in stock
Eden EC15 180W bass combo $339
New American Pro Series Strats- Call
Ibanez SR300M bass $249. 
Fender Bassman 500 head $699
Peavey Mini Max bass head $299
FX Pedal Open Box Special 25% OFF!
Fender Duosonic or Mustang, new $399
Bose L1 $799
EHX MIG 50 head $549
Fender Am Std Jazz bass SB, new $999
Turbosound PA tower/sub $499
Fender Hot Rod 4x10 DeVille $799
Peavey Mic Pack w/stand, cable, bag $49
Power Werks 50W 1x10/horn $129
Ukuleles from $39
Ibanez acoustic & electric guitars in stock
CAD GXLV dual VHF wireless $99
Bugera T50 Infinium 50W tube head $299
Bugera 4x12 cab $299
Yamaha ac/ele $299 w/case

Yamaha FG730F dreadnaught $149
Fender 50th Truck Full of Picks $19.99
‘80s Ludwig USA Classic 4 pc kit $499
Fender lunch box $19.99
Eden Bass amps in stock
DigiTech RP55 MultiFX $49
Luna ukuleles starting at $89
T. Rex Replicator true tape echo $849 w/
extra cartridge
Marshall Code amps in stock
Blackstar Fly battery power amp w/fx $59
Privia PX160 keyboard, wood stand $499
Fender Blues Jr Tweed w/Jensen $499
Bugera 4x12 cab w/turbosound spks $299
Marshall 2x12 cab $299
Behringer 8-pc electronic drum kit $329
Fender Custom shop 30” stool $59
Fender Custom Shop 24” stool $49
Fishman Loudbox Artist $499
Fishman Loudbox Mini $299
EHX MEL9 Tape replay pedal-call
SUB guitars by Musicman in stock
Fender Paramount acoustics in stock
Source Audio Nemesis pedals
New Strats, Teles & Basses In Stock
LTD 7-string $189 
Marshall DSL 15 head $449
Yamaha digital pianos in stock
Ludwig Accent 5 pc kit complete $399
Fender Mexican Strats, big selection $499
Jackson 7-string $189
Hendrix Strat, white $799 w/gig bag
David Lozeau Tattoo Strat $649 w/bag
Stop by one of our musician friendly locations: 
City Music, 31 Sack Boulevard, Leominster, 
MA. (978) 534-8989; City Music, 240 Main 
Street, Gardner, MA. (978) 630-3620.
www.citymusiconline.com
____________________________________
John Mann’s Guitar Vault-Largest stocking 
PRS dealer in New England. In Stock now:
Welker Archtop HC-90 $4999
Welker Archtop $4999
Tone King Sky King combo amp $2995

Tone King Royalist 45 amp $2695
Tone King Royalist 1x12 Cab $595
Tone King Imperial MKII $2595
Taylor SB1-X $699
Rozawood RD-29 $4499
Rozawood RD-28 $3499
Rozawood RD-11 $2499
R Taylor Style 1 $4999
PRS Tony McManus Private Stock $10379
PRS Swamp Ash Narrowfield $1599
PRS SE Zach Myers $679
PRS SE Torero $999.95
PRS SE Santana Tri-Burst $729
PRS SE Paul Allender $575
PRS SE Kingfisher $799
PRS SE Kestral Bass $749
PRS SE Angelus - A10E $599
PRS SE Alex Lifeson $799
PRS SE A30E $829
PRS SC 58 $3749
PRS 1979 Santana Pre-Prod-  $100,000
PRS S2 Vela $1399
PRS S2 Vela $1279
PRS S2 Starla $1379
PRS S2 Standard 22 $1369
PRS S2 Singlecut Standard $1379
PRS S2 Custom 24 $1399
PRS P245 $4199
PRS P22 $3749
PRS McCarty SC 245 Soapbar Ltd $2499
PRS McCarty 594 Fire Red Burst $4199
PRS McCarty 594 $4199
PRS McCarty $3299
PRS Custom 24 Artist Package $4699
PRS Custom 24 $3300
PRS Custom 22 $3999
PRS CE 24 $1999
PRS 30th Ann. Vine McCarty $5999
PRS 30th Ann. Custom 24 $4699
PRS 30th Ann. Custom 24 $3899
PRS 22  Semi-Hollow Ltd $2899
PRS 2 Channel Custom 50 $1899
PRS 1x12 Speaker Cabinet $639
PRS “Peach Blossom Special” $11,499
PRS “Birds of a Feather” PS $11,499
PRS  DGT $3129
Mesa Boogie MK-IV combo $1400
Archon 50 combo amp $1649
Archon 50 amp $1598
Ampeg SVT Classic $1499
1967 Guild Starfire V $2500
Sales, service, consignment. Open Monday 
through Saturday in TAX FREE New 
Hampshire. Call or stop by John Mann’s 
Guitar Vault, 112 Wallace Road, Bedford, 
N.H. 03110 (603) 488-1912.
www.GuitarVaultUSA.com/metro
_______________________________________
JustStrings.com is your Musical Instrument 
String Super Store. We carry the world’s 
largest selection of strings for guitar, bass, 
violin, mandolin, mandola, mandocello, 
mandobass, viola, cello, banjo, bouzouki, 
ukulele, autoharp, zither and many other 
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folk & electric instruments. Thousands of 
different singles,  sets or bulk strings are in 
stock and ready to be shipped. You’ve got 
a great instrument, let us help you make it 
better. Secure online buying. Call toll free 
(800) 822-3953.
www.JustStrings.com
_______________________________________
New Picks. New Licks. Looking for that new 
way? New sound is finally here. Check out 
Bill’s new picks at www.rhythmpick.com.   
(12/17)
________________________________________
Over 1000 new FX pedals in stock: Wampler, 
Mooer, Mad Professor, Voodoo Lab, Eventide, 
Outlaw, MXR, TC Electronics, Xotic Effects, 
DigiTech, Catalinbread, Decibel Eleven, 
Dunlop, Dr. J, DOD, Tech 21, Rockett Audio, 
EHX & Boss. CHECK OUT our bargain pedal 
bin. Special: Pro Co. Fat Rat pedal $169. Go 
to www.citymusiconline.com and click on 
“Annex” to order or stop by our new store- 
City Music, 31 Sack Boulevard, Leominster, 
MA. (978) 534-8989
 _______________________________________
Peavey Escort PA, new $499; used $225
Tama Rhythm Mate kit complete $399
Gretsch 4pc Burgandy sparkle, rare $599
Marshall MG100 2x12, 100W combo $159
Peavey Escort Portable PA, used- $199
Peavey USA 14-ch mixer, N.O.S. $359
1960 Guild M65 electric (mint)- $1995
Peavey 3-way keyboard cab- $99
Epiphone Acoustic 230 chorus amp- $149
(2) LP Pro Series congas- $249 each
Kramer USA bass, red- $299
B.C. Rich “Body Art” Mockingbird- $229
Dillion Doubleneck Strat- $899
Crafter SA Bubinga acoustic- $499
Ibanez Artist, Flametop- $599
Indian Sitar $289
BC Rich Mockingbird w/Floyd $359
Dillion 335 style mandolin, cool- $399
All Dean/DBZ guitars 50% OFF!
Peavey KB400 keyboard head- $99
Dillion Ric copy bass $489
Dillion Firebird $499
Dillion LP Custom 3PU, Gold hdw- $699
DBZ guitars by Dean- $299 & up
Good Selection of Sabian cymbals In Stock
Seymour Duncan pickups - Great selection
Rickenbacker 4004 Cheyenne Bass- call
60’s Rogers Hollywood 4 pc kit mint $1999
Breedlove AD25 w/Fishman N.O.S. $449
Peavey Forum N.O.S. USA bass $299
1950s Framus 5-string banjo $190
Peavey 8.5 power amp $299
New violins $139 w/bow and case
Kala & Amahi ukuleles start at $49
Dillion Crystal Series (see-thru) Strat $699 
Dillion SRV Signature Strat $549 
Tama Imperialstar 4 pc, red, new $399 
Hofner Verythin 335 $689  
Kurzweil 1000HX Horn Expander $149 
Soundcraft Gigrac 600 watt mixer $299
Sonor S Classix Rosewood drums $2699
Zildjian cymbals and accessories 
Peavey XR700 powered mixer $199 

BC Rich Mockingbird $129 
New Hofner HI-J5-CN Jazz guitar $489 
Peavey Vypyr amp 75W- $269
Sonor acrylic bass drum & tom $399  
Tama Rockstar 5 pc kit- $299
Bundy tenor sax, excellent condition $399
ART rackmount SGE $99
Tewksbury Music Center, 1269 Main Street, 
Tewksbury, MA.  (978) 851-6700. 
Email: tewksburymusic@verizon.net 
www.tewksburymusic.com.
________________________________________
John Mann’s Guitar Vault has the largest 
inventory of PRS Guitar factory fresh, genuine 
parts anywhere on the planet… well except 
for the PRS Guitar factory. Our prices, 
delivery and customer service are second 
to none. Call (603) 488-1912.
www.GuitarVaultUSA.com/metro.
________________________________________
NEW MARTIN D-28 JOHN LENNON – 
Special edition D-28 with torrified spruce top, 
1-3/4 inch nut width, “karma” fretboard inlays 
and “peace sign” striping on back.
1960 GUILD HOLLOWBODY – Vintage A-150 
model includes removable DeArmond “Guitar 
Mike” pickup.
2005 TAYLOR T5-C1 – Versatile hybrid guitar 
with both acoustic and electric pickups.  
Beautiful flame maple top. From Taylor’s first 
year of T5 production, excellent condition
PRE-OWNED MARTIN D-15 - Unmistakable 
all-solid-mahogany Martin sound at a great 
price compared to new.

1969 GRETSCH CHET ATKINS COUNTRY 
GENTLEMAN – And matching vintage 
Gretsch Chet Atkins amp! This is a true 
vintage rig offered at a very reasonable price. 
More at www.TheMinorChord.com.
1959 GIBSON MANDOLIN – Mahogany 
back and sides, solid Sitka top, Brazilian 
rosewood bridge. Excellent condition with 
that signature mando tone.
G & L ELECTRICS – G & L is the guitar 
company that Leo Fender founded and ran 
until his death in 1991, and the S-500 is Leo’s 
‘second-generation’ Strat. Just arrived: An 
S-500 with a lightweight Empress body in 
candy apple red. If you want a traditional-
style Leo Fender instrument, this is where 
to look. Inventory and photos at www.
TheMinorChord.com.
1969 GIBSON LGO – Nice vintage Gibson 
with extra-narrow 1-9/16 inch nut width, 
great condition.
RARE HAMER IMPROV HOLLOWBODY – 
Smaller body jazzbox by a top maker before 
they were acquired by Fender, not many 

made. Pristine condition. Google this model!
MORE VINTAGE AMPS – Silverface Fender 
Deluxe Reverb and a Silverface VibroChamp. 
Both are player’s amps, reasonably priced.
MORE USED AND VINTAGE –Gretch 
Electromatic G5122 hollowbody with Bigsby 
bridge. Vintage 1967 Epiphone ‘Bard’ 
12-string with characteristic 60’s sound.
FURCH GUITARS – Made in the Czech 
Republic by a small family firm, these fine 
acoustics are serious instruments at a 
very reasonable price. Our customers love 
them! Don’t buy one of the “big name” 
acoustics until you see and play these 
remarkable guitars. More information at www.
TheMinorChord.com.
PERCUSSION: Add some percussion to your 
band’s groove! We have the largest selection 
of Meinl hand drums and percussion in the 
area – African, Latin, Brazilian, Celtic styles. 
Rope-tuned djembes with natural skin 
heads in stock at all price ranges. Cajons 
and accessories too! Your source for quality 
djembes, congas, bongos, cajons, frame 
drums, samba percussion and more! Quality 
percussion for young players, too.
G-K BASS AMPS – We carry the bassist’s go-
to brand! Solid tone, lots of power, compact 
and amazingly portable. Heads, cabinets and 
combo amps in stock.
‘JOURNEY’ TRAVEL GUITARS – Carbon-
fiber OF660 now in stock in gloss black, 
deep gloss blue and matte black finishes. 
Exceptional resistance to temperature and 
humidity extremes! Also an OF431 with a 
solid Sitka spruce top and solid mahogany 
back and sides. All have remarkable tone 
and playability with a removable neck 
that detaches quickly and reassembles 
accurately. Each of these guitars fits into a 
custom-designed TSA-approved travel pack.  
Travel much? You’ve got to check them out 
at www.JourneyInstruments.com.
PRS ELECTRICS – S2 and SE models 
starting under $500. Also a nice CE-24, a 
popular but discontinued model now back 
in production.
See and play everything at The Minor Chord, 
80 King Street, Littleton MA. Exit 30 off I-495. 
(978) 486-0112 
www.TheMinorChord.com
________________________________________
We buy all types of musical equipment. 
Vintage and used specialists. Great selection 
of new, used & vintage guitars and amps in 
stock. Call Dave (603) 672-9224.

Continued on next page >
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EHX Big Muff fuzz $55. Boss SD-1 $55. DOD 
Thrash Metal “hot Pink” $45. 1973 Guild 
Jetstar JS Bass 2 $550. 1978 Twin Reverb 
w/Celestions $795. Fender Frontman 25R 
$85. Acoustic G-100 FX amp $100. Ibanez 
SZ520QH electric (Korea) $275. Ibanez 
AEG25E ac/ele $175. 1960’s Kawai GT652 
classical (Japan) $95. Douglas SH-90 ES-
335 clone $275. Fender FM100H head $160. 
1995 Fender Am Std Ltd Ed Strat, Candy 
Apple red w/matching headstock, near 
mint $795. Dunlop 535Q wah $85. 1980’s 
Morley wah $55. Rare Coleman El Boosh 
Rangemaster clone $95. Crate Telluride 
125W acoustic PA/amp $175. 80s Yamaha 
G-160 classical $150. 2003 Fender Jazz 
bass $350. Crossroad soprano ukuleles, 
your choice of colors, $40. 2016 Epiphone 
E422T Century thinline hollowbody w/P90 
$465. 1982 Boss Phaser $125 w/box & 
manual. Guyatone Slow Volume pedal $65. 
Vintage Tokai Jazz bass copy, excellent $595. 
80’s MXR Stereo Graphic EQ $95. Cerwin 
Vega 15” x horn PA cabs w/stands $250 pr. 
Austin Teles & Strats in stock, new, starting 
at $150. Recording King Dirty 37 ac/ele parlor 
gutar $225. Good selection of Strats, Teles, 
P-Basses, J-Basses, Fender and Marshall 
practice amps. STEREO GEAR- 1950’s 
Columbia record player/end table $125. Bose 
301 spkrs $200 pr. 80s Kenwood KD1500 belt 

drive turntable $70. Mission 761i speakers 
made in England $85. Adcom tuner preamp 
$95. Denon POA-2400 200w per ch power 
amp $285. Polk Audio RT15i speakers $75 
pr. Vintage home stereo equipment in stock 
including receivers, speakers, turntables, 
turntable cartridges & needles.  Everything 
warranted for 30 days, parts and labor. All 
guitars fully set up w/ new strings & ready 
to gig.  Stop in at: Rockin Bob’s Guitars, 31 
Holland St, Somerville, MA, Davis Square on 
the Redline.  Call (617) 625-7707.
www.rockinbobsguitars.com
________________________________________
We buy top-quality used and vintage guitars. 
Cash or trade. We always offer fair prices – 
never any tricks or pressure. Call Zach (978) 
486-0112.
________________________________________
Mesa Boogie, Larrivee, Vox, Danelectro, 
Washburn, Rickenbacker, Goldtone banjos, 
and more. NO Sales Tax! Just arrived: 
1960s Silvertone 1444 $499. Suhr Archtop 
Standard Korina strat $2799. 2007 Gibson 
AJ advanced jumbo acoustic $1699. 1917 
Martin 0-28 $3995. Gretsch Jet baritone 
$399. Godin XTFA w/Roland synth $895. 
Mesa Boogie 1x12 Recto cab $269. 2015 
G&L ASAT Classic $995. 70s Aria acoustic 
$399. Gretsch Renown 4 pc shell kit $899. 
VHT Special 6 head $149. Mesa Boogie 
M6 Carbine bass head $799. Early 1900s 

Bruno 5-string open back banjo $399. Korg 
CX3 $799 w/roadcase. Royaltone Custom 
amplifiers made in NH in stock. Beefed up 
Fender/Marshall/Trainwreck clones. Must 
hear. 2003 Fender Strat, Blue Splatter, 
very cool, $799 w/case. 2015 G&L ASAT 
Classic $995. 2004 Gibson Flying V, faded 
cherry $699. 2015 Gibson SG-S3 w/side 
vibrola $1995. 2015 Gibson non-reverse 
Firebird $1195. 2016 Suhr Classic T $2495. 
1994 Fender James Burton signature Tele, 
Paisley flame w/gold hardware $1199. 2015 
Rickenbacker 660/12, Jetglo $2199. 70’s 
Aria M-900 mandolin, nice $599. 60s Gibson 
EB-2 bass, sunburst, real clean $2495. 1913 
Gibson A4 mandolin, excellent condition 
$2699. 2014 Fender P-Bass $899. Korg 
Micro X synth $229. 1981 Martin D-19 $1995. 
Zeta electric violin $799. 2010 Fender Am Std 
Jazz bass $899. 60’s Framus Stratostar bass 
$699. 2013 Gibson LG-2 American Eagle 
acoustic $1295. 1979 Fender Strat natural 
$1995. Yamaha CP-70 electric concert piano 
$1495. Fender Pro Tube Reverb 1x12 $899. 
PRS Custom 50 w/factory Paisley covering, 
cool $1795. TOA 3-way 15” PA cabs $150 
pair. mid-60’s Gibson RB250 banjo $1595. 
Mackie C-300 passive speakers $249 
pair. 1996 Taylor 420KOA Limited $1599. 
SWR Baby Blue bass combo $495. 1966 
Hagstrom H12 12-string $795. Just arrived: 
Mesa Boogie Triple Crown 50 head- stop by 

and check it out! BC Rich See-thru Warlock, 
cool $399. 1800’s Martin 2-18 $2495. 60’s 
Hagstrom Model 1 $599. 2014 PRS Custom 
22 $2695. Taylor 310CE lefty $995. 1970 
Marshall Major 200W head (Blackmore) 
$2495. Hiwatt DR504 1/2 stack $2495. 
Larrivee 19 cutaway acoustic $1995. PRS 
Prototype Ash Special $2995. PRS Prototype 
Ash Special w/Floyd $2495. 1982 Martin 
MC37K KOA back & sides, ebony fingerboard 
$2295. 1983 Gibson Les Paul Custom red 
$2495. 1994 Taylor Employee “Winter” 914 
acoustic $1095. 2008 Gibson Les Paul Std. 
burgandy $1995. 1985 Gibson Les Paul 
Studio Std $1595. Marshall TSL 122 combo 
$699. 2012 Nash S63 Heavy Relic $1595. 
1939 Kalamazoo lap steel w/matching amp 
$795. 1978 Gibson ES-335TD $3495. 2008 
Gretsch Thunderjet bass $1195. 1976 Fender 
P-bass $2095. 1973 Rickenbacker 4001 
$1995. 1972 Martin D-18 $2295.  Orange 
AD200  all-tube bass head $1499; Orange 
4x10 bass cab $799. Mid 1950’s Epiphone 
Devon archtop $1395. 1980s Ibanez George 
Benson signature guitar $1495. 1960’s 
Silvertone 1482 1x10 combo amp w/tremolo 
$599. Mesa Boogie 4x12 cab $699. Mesa 
Boogie Rectoverb head $799. Mesa Boogie 
2x12 cab $439. Alesis ADAT $69. Alesis ADAT 
XT20 $149. Tascam DA30 MKII DAT Machine 
$169. Panasonic SV3700 DAT machine $119. 
Yamaha DEQ5 Digital EQ $279. RSQ SV222 



Karaoke $69. Technics SH-8066 Graphic EQ 
$139. Behringer Composer $59. Digitech 
RDS1000 delay $149. Yamaha CG202 BII 
comp/lim $69. DBX Type 1 noise reduction 
$49. Z sys Z8.8 digital patch bay $199. 
Digidesign MH192 $349. Digi Sync Rev G 
$169. Digi MH192 loaded $499. Yamaha 
NS10 monitors $349. Ashly FET2000 power 
amp $349. Event ASP8 Monitors $749. 
Koenig & Meyer studio booms $89 ea. Vox 
amp dealer. New Rickenbackers on stock. 
Huge selection of Guitar FX pedals. Guitar 
Gallery, Route 101A in TAX FREE Amherst, 
New Hampshire (603) 672-9224. 
www.guitargallery.com

Services
Have Metronome Magazine delivered to your 
computer or iPhone’s inbox monthly for only 
$15 yr. Fill out the digital subscription form in 
this issue and mail it along with a check. We’ll 
take care of the rest. It’s that easy.
________________________________________
Guitar, Bass & Amp repair- Over 30 years 
of Professional Experience. Unsurpassed 
quality and reputation. Offering expert 
set-ups, world-class fret work & precision 
pickup installation. Let us build your dream 
guitar. Authorized Buzz Feiten Tuning System 
installer. JC’s Guitar Shop, Beverly, MA.  (978) 
927-3498.
_______________________________________
Guitar and amplifier repairs. Vintage 
specialists. Call Guitar Gallery, Route 101A, 
Amherst, N.H.  (603) 672-9224.
www.guitargallery.com.
_______________________________________ 
Musical Instrument Service Center, 163 
Massachusetts Avenue, Boston, MA. Repairs 
for all major brands of amplifiers, guitars, 
basses, effects, stereos, DVD players, 
keyboards, DJ equipment, recorders and 
more! Vintage guitar and amplifier repair 
is our specialty. MISC,  4 Haviland Street, 
Boston, MA. (617) 247-0525. 
www.miscfix.com.
________________________________________ 
Rehearsal Studios @ Jamspot from $35/hour.  
Gorgeous, fully equipped rehearsal rooms in 
Wakefield and Somerville. Large, comfortable 
studios equipped with gear from Fender, 
Marshall, Ampeg, Hartke, Zildjian, Yamaha 
and Fishman. FREE in-room CD recording 
systems. Clean, safe, comfortable. No more 
monthly fees, stinky rooms or sharing your 
space (and gear!) with other bands. Pay 
only for the time you use at low hourly rates 
(starting  @ only $35/hour!), or ask about our 
block discounts and daily or weekly lockouts. 
Plenty of free, onsite parking, with room for 
buses and trailers. Come see why the J. 
Geils Band, The Pixies, The Cranberries, 
The Roots, Dispatch and Panic! at the 
Disco choose JamSpot, the Boston area’s 
only professional rehearsal space. For more 
information or to book your next session, call 

(617) 666-7529 or email us at rooms @ www.
JamSpot.com
_______________________________________
In-house band instrument repairs. Quick 
turnaround on adjustments, pads, corks and 
spring work on woodwinds; stuck tuning 
slides and chemical cleaning on brass 
instruments. The Minor Chord, 80 King 
Street, Littleton MA. Exit 30 on I-495. (978) 
486-0112 
www.TheMinorChord.com.
________________________________________
Rockin’ Bob’s Guitars has an in-house repair 
department to fit all your needs. Setups 
to complete overhauls on acoustics and 
electrics. Our Master Technician can repair 
and restore tube or solid state amps as well 
as home audio gear. Serving the community 
for over 25 years in Davis Square, Somerville 
at 31 Holland Street. Call us at (617) 625-
7707
www.rockinbobsguitars.com.
________________________________________
Rent musical gear by the day, week or 
month. Get the gear you need for your live 
show or recording session. Guitar Center 
rents it all from PA systems and full backline 
to lighting, keyboards, DJ gear and more. 
Rent Now--Play Now. Call the GC nearest 
you: Guitar Center-Danvers (978) 777-1950; 
Guitar Center-Natick (508) 655-6525; Guitar 
Center-No. Attleboro (508) 399-0000; Guitar 
Center-Braintree (781) 794-2530
www.guitarcenter.com/rentals
_______________________________________
AXE GRINDER GUITAR REPAIR-LUTHIER-
MUSIC SCHOOL- Full service setups and 
repairs on electric and acoustic guitars, 
bass guitars and most stringed instruments. 
Well established in the Local Boston Scene. 
Fully Insured/30 Day Warranty.  Our main 
goal is customer satisfaction!   Since 1982. 
Somerville, MA. (617) 529-6243.
www.axegrinderguitarrepair.com
_______________________________________
Instrument Repairs. Pro service, fast 
turnaround. Call City Music (978) 534-8989.
www.citymusiconline.com
________________________________________
Is your guitar playing like it should? We are 
an authorized representative for Whitsett 
Guitar Works - Highest quality repair work by 
a master luthier. Authorized warranty repairs 
for most major acoustic and electric brands. 
Turnaround on setups and most repairs in a 
week. Let us fix that annoying buzz or high 
action. The Minor Chord, 80 King Street, 
Littleton MA. Exit 30 on I-495. (978) 486-0112 
www.TheMinorChord.com.
________________________________________
Mouradian Guitar Company: World-class 
repairs and building. Visit our new musician 
friendly repair shop in Wilmington, MA. Call 
for details (781) 756-4877.
www.MouradianGuitar.com
_______________________________________
Music Workshops for Adults at Jamspot in 
Wakefield, MA, 1 minute off Route 128 at Exit 

42. Sharpen your playing skills, meet other 
musicians and have some fun. We provide 
all the gear, a great sounding room, music 
and a workshop leader. We even record 
each session so you can track your progress 
week to week. The song list runs from Led 
Zeppelin to the Eagles, from Motown to 
Skynyrd, Nirvana, Pearl Jam and U2. All 
Levels Welcome. Email workshops@jamspot.
com for more info. 
________________________________________
Expert tube amplifier repairs. Bring your amp 
to us for service. The Minor Chord, 80 King 
Street, Littleton MA. Exit 30 on I-495. (978) 
486-0112 
www.TheMinorChord.com.
________________________________________
World Class guitar setup & repair for your 
electric & acoustics guitars or other stringed 
instruments. We service amps too!  Open 
Monday thru Saturday in TAX FREE New 
Hampshire. Call or stop by John Mann’s 
Guitar Vault, 112 Wallace Rd, Bedford, NH 
03110 - (603) 488-1912 
www.GuitarVaultUSA.com/metro

Lessons
KAREN DE B IASSE VOICE &  ALL 
INSTRUMENT SCHOOL- Anyone can learn! 
World Renowned Voice Method and All 
Instrument Lessons available by experienced 
Honor Berklee Graduate.  All Ages/Levels/
Styles. Voice, Guitar, Piano, Drums, 
Accordion, Bass, Banjo, Bassoon, Cello, 
Clarinet, Dobro, Dulcimer, Harmonica, Harp, 
Horns, Lute, Mandolin, Oboe, Saxophone, 
Ukulele, Violin, Woodwinds, Songwriting, 
etc. World Renowned Method Cures All Vocal 
Damage.  Guaranteed! Somerville, MA. or 
Skype (617) 529-6243. 
www.karendebiasse.com
_______________________________________
Acoustic and electric guitar, upright and 
electric bass, banjo, ukulele, piano, violin, 
flute, clarinet, saxophone, trumpet, trombone. 
School age to adult. We teach six days a 
week. Friendly teachers, modern studios, 
convenient location, affordable rates, month-
to-month tuition. Teacher bios on the lessons 
page at www.TheMinorChord.com. 80 King 
Street, Littleton MA. Exit 30 on I-495. (978) 
486-0112.
_______________________________________
Guitar Gallery offers private guitar, bass, 
violin, banjo, pedal steel and mandolin 
lessons by experienced professional 
teachers. For lesson info call (603) 672-9224.
www.guitargallery.com 
_______________________________________
Music lessons for guitar, bass, keyboards, 
brass, wind, drums/percussion and voice 
by trained, experienced teachers. Call City 
Music (978) 534-8989.
www.citymusiconline.com
_______________________________________
VOCAL LESSONS with Jennifer Truesdale. 

Increase vocal range, power, stamina, 
confidence and more. Call (617) 536-4553 
for your FREE consultation. 
www.jennifertruesdalestudios.com
_______________________________________
Method books and sheet music – We 
are a regional resource for teachers and 
students. Over $50,000 inventory of method 
books, repertoire and popular charts for all 
instruments. Great selection of Real Book 
fake books in all keys. While-you-wait 
download of popular music titles direct from 
publisher data bases. Special orders no 
problem, typically arrive in one week. The 
Minor Chord, 80 King Street, Littleton MA. 
Exit 30 on I-495. (978) 486-0112.
www.theminorchord.com
_______________________________________
Private lessons available in our new lesson 
rooms for guitar, bass, piano, drums, 
saxophone, clarinet, voice, violin, keyboards 
& more by college trained teachers and 
professional musicians. Our large Sheet 
Music Department has a great selection 
of sheet music, videos and song books. 
New titles, oldies, jazz, classic rock, blues 
& standards. Instructional videos by top 
players. Tewksbury Music Center, 1269 Main 
Street, Tewksbury, MA. (978) 851-6700.
www.tewksburymusic.com. 



Peavey - Rickenbacker - DBZ - Dillion - Crafter - Breedlove - Atempo 
Sonor - Ibanez - Tama - Sabian - Zildjian - Hofner - Kala - Amahi

1269 Main Street (Rte. 38), Tewksbury, MA.
(978) 851-6700
www.Tewksburymusic.com
e-mail: Tewksburymusic@verizon.net

Store Hours
Monday- 2:00 to 7:30 pm

Tues, Weds, Thurs- 11 to 7:30 pm
Friday- 11 to 7 pm 

Saturday- 10 to 5 pm

30+ Ukuleles In Stock 
starting at $49

$139

Acoustic 
JamPak

620/6 
Midnight 

Blue

4004 
Cheyenne

Blue

330/6
Jetglo
Natural

660/6 
Ruby Red

(2) 360/12 
Fireglo or Mapleglo

$1950 N.O.S.

4003
Mapleglo 

Fireglo
Jetglo

360/6 
Walnut

3000
“1976”
$899

360/6
Jetglo

Peavey
Classic 20 

w/2x12 cab

$989

Peavey
Classic 30 

1x12

$699

Peavey
Classic 50 

2x12

$889

Peavey
Classic 50 

4x10

$799

Peavey
Valve King 

Royal 8

$199

All Rics include a Hard Shell case

Peavey
Classic 20 

w/1x12 cab

$789

Ibanez AM73B 
$299 (Blowout!)

ALL-TUBE
AMPLIFIER 

SALE!

Ibanez AFD75T 
$459

Ibanez AF75TDG 
$559

Ibanez Artist 
$559

Ibanez TCY10 
$209

Ibanez TC20 VV
$309

Ibanez AEW40
$409


